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ADVERTISEMENT. 



The present translation originated in a sincere desire to excite 
«nd cherish, in the youth of our country, a thirst for more exten- 
sive investigation, in the subjects connected with the Greek Gram- 
mar and Literature. The author holds a distinguished rank in 
Germany, among those who have laboured so successfully, of late 
years, to facilitate the study of the Greek language. 

The original work was not designed by the Author to enter 
the lists with any Grammars in common use, and the same may be 
said of the translation. In Germany, the Original has been gene- 
rally admitted into the Gymnasia, even where the Greek Grammar 
of the Author is not adopted for 4he purposes of elementary instruc- 
tion. And if the Translation can succeed in extending the views 
of our students beyond the range of mere grammaticsH forms, and 
the modes of instruction to which they have been accustomed, and 
enable them to participate in the views and feelings of the schol- 
ars of a portion of Europe, so conspicuous for philological attain- 
ments, the translator will have reason g^reatly to rejoice, although 
the translation, as a translation, may not be approved. 

The Translator confesses himself of the number who value 
highly the philological works of the Germans, and who earnestly 
desire to see them circulated in our country ; to see the same spir- 
it of laborious research and expansive inquiry infused into the bos- 
oms of our youth ; in order that we may avail ourselves of the ad- 
vances made by others ; of their experience, habits, thoughts, and 
feelings ; and thus, be enabled to cope with them in future research- 
es. Whether this be possible, under the present inauspicious 
froWns of the Government on our expanding literature, is a seri- 
ous, and to every genuine student a painful question. But every 
one who wishes to mitigate in some degree the deserved reproach- 
es, cast upon us by the monarchical nations of Europe, will eager- 
ly embrace the least opportunity, to extend our views beyond the 
limits of our colleges, our cities, and even of our country itself. 

The system developed in this work does not differ materially 
from that of Buttmann. Thiersch has pursued the analysis a step 
or two further, with what success every one must decide for him- 
self. 
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IT ADVERTISEBffiNT. 

The Edition of the Tables, that of 1813, to which I had accciss, 
literally swarmed with errors of the press. So far as time would 
permit I have endeavoured to eradicate them, and not to commit 
new ones in correcting the old. It has been thought expedient al- 
so to render the Homeric Paradigms more complete, by some addi- 
tions, principally from the second edition of the Grammar of the 
Author. These additions being merely from another work of the 
Author, it was not thought necessary to specify them particularly. 

The Original was printed in tables and in the folio form. The 
whble work is here reduced to a smaller size which renders it 
more convenient and less expensive. On tl^e dialects, we have 
preferred the small but comprehensive treatise of Buttmann. Mat- 
thias's account ^.somewhat confused, and probably, in a historical 
point of viewj incorrect. Many assertions of Thiersch, on this 
head, are perhaps too gratuitous. Buttmann is always chaste and 
inductive. 

As to the translation itselft much might be said, as usual, on 
the crowd of German technics, and th^ unwieldy and refractory 
German sentences, which almost refuse to receive the English 
dress. But 1 forbear. To those who are acquainted with the Ger* 
man, and especially the German of the prefaces to this work, noth* 
ing need be said : to those who are not, all that could be said 
would be in vain. 

I close with the hope, that those who have more time and abil- 
ity for such an employment, may endeavour by means of transla-* 
tions, to extend our acquaintance with the philological works of 
foreign nations, especially of Germany, and thus produce that uni- 
versal literary excitement, which eventually must secure to us the 
highest literary privileges, as well as establish our national pros- 
perity on the firmest basis. 
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PREFACE 

TO THE EDITION OF 1808. 



To be thoroughly grounded in the Greek Paradig^n, it is not 
enough that the learner be able, immediatefy, or, at least, upon a 
little recollection, to analyse every form which presents itself, for 
example, Uifp^iltjwv^ to tell immediately what it is, and that the 
root contains Xim^ leifi^ or Uig). H^ must also be prepared, as in 
the Latin, without the labour of conjugating, to give, in its prop- 
er form, any mood, tense, and person of any verb at pleasure. 
Should the instructor, therefore, demand the 1. Aor. Mid. Opt. 
mood. 3 pen. Dual numb, of xQ^^om^ ^^ <°^^ ^ ^^^^ promptly 
to answer xfvvuirala'&fiv. 

Owing to the endless complication of the Greek Paradigm) 
this attainment has been deemed impossible for the beginner ; 
and so indeed it must be, if we consider the vast multitude of 
rules in our g^mmars, regarded as indispensable for the for- 
mation of as g^eat a number of tenses. Every one, however, 
who will pursue the method here pointed out in explaining the 
forms and in using the paradigm, will find it, I think, not only pos- 
sible^ buty to the gratification of both teacher and learner, not even 
difficult. The paradigm must be reduced to its simple constituent 
.parts, as is done in the following pages, and these parts united 
again under the inspection of the learner. Thus the different 
parts necessary for the formation of any mood, person, tense, &c. 
whatever, arrange themselves naturally in his memory ; and while 
the question of the instructor suggests first the mood, then the 
tense, and finally the person, the learner forms them immediately 
in the same order. Let xQvataisala'&riv^ for instance, be requir- 
ed. First of all, the teacher referring him to the 1. Aor. Mid. he 
forms this tense from the root and termination, i^Qvowaififiv^ ac- 
cording to the given rules. Secondly, the teacher »eferring him 
2 



Digitized by 



Google 



6 PREFACE to THE EDITION OF 1808. 

to the Optative mood, he rejects the mutable parts f ccfAfiv so 

that j[QvacDa remains, and introduces the characteristic Yowet of 
the mood,* (a*) e.g- X9^^^^^^* Finally, the teacher referring 
him to the 3 pers. Dual number, he knows that the Optative has, 
in this person, the termination peculiar to the Secondary tenses, t 
which is so familiar to him that in the present case he immediate- 
ly suggests a^ijv, and will give the completed form 'iQvaeiGaio'&riv. 
Or let the Perf. Pass, of Xiyoa (ground-form A«A</,) and Infin. 
mood (termination O'&ai subjoined,) be required, and he answers, 

with little hesitation, XikeyjO'^ai hliind^aif (§ 5. 3. and § 3. 

Note 1.) 

Experience has taught the author that after the explanation 
ofthe oaradlgm, but little additional practice was necessary, in or- 
der to acquire suitable facility ; for such is the consistency and 
well grounded regularity of the Greek paradigm, that the begin- 
ner will very soon find himself at home, jt is evidept, however, 
that in order to obtain our end, beside^ the analysis of the para- 
digm into its constituent parts, we must endeavour to simplify the 
various doctrines and rules concerning augments, shortening long 
syllables, &c. — especially concerning the formation of the tenses. 
How can we expect the beginner to give a person of some remote 
tense, for example the 3 pers. Flur. numb. Aor. 1. Pass. Indicat. 
mood of neid'to^ if he is forced from the present into the 1 Fut. Act., 
thence into the Perf Act., thence into the Perf. Pass., then into 
the 3 pers. Sing, of the same, and thus finally arrives at the Aor. 
1 Pass.? The old deduction-theory which has been already in part 
abandoned by others, is here entirely rejected, and the tenses in 
general derived immediately from the Praes., or rather, together 

* (Modusvocal) Our laog^aage rather revolts at the unbounded liberty 
2D the composition of words which the Germao enjoys. But the transla^ 
tor feels himself constrained to adopt, hereafter, for the sake of brevity, on 
the frequent recurrence of this phrase (Modusvocal,) the literal but apposite 
expression Mood-vowel, Vid. f 15. 

t {JSTebeniempora) By Primary and Secondary tentet^ used throughout this 
work to denote the Haupttempora and J^ebetitempora of the original, is meant 
no more than this, that, in respect to the form^ {der form nach^) the primary 
tenses (Praes. Fut. Perf.) have each connected with them a secondary tense 
(Imperf. Aor. Plusqpf.) called by Buttmann historical tensesy (historische tern- 
pora) Ausfuhrliche Gramm. Ml. (TV.) 
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PREFACE TO THE EDITION OF 1808. 1 

with the Prss., from the common root. Any doubts on ^his head 
will, it is hoped, be entirely dissipated by a nearer examination of 
the paradigm. 

If we now demand of the learner thus initiated, the above 
mentioned Aor. 1. Pass. Ind.Mood, Plur. numb. 3 pers. he will im- 
mediately to its ground-form innd' annex the personal termina- 
tion '^fjaav ; but, being accustomed to change r before another t 
into 0, (§ 4. 5. Note 2.) he will suggest without hesitation, imla- 

This may serve to explain the mode of proceeding in question- 
ing the learner concerning the tenses. The advantage however 
of this method in recognizing and developing the forms which oc- 
cur in reading, as well as in promoting a rapid progress and a gen- 
erous freedom in the language, is very evident. Whoever will ac- 
quaint himself with the forms by mere effort of memory, never 
obtains a sure possession of them. Rigid method, so requisite in 
most cases, is here in a special manner necessary, and only what 
we learn methodically can take root and thrive. The committing 
the paradigm to memory, which is still necessary for acquiring fa- 
cility in the use of the forms, proceeds with greater ease and accu- 
racy if the whole is grounded on a system of derivation or forma* 
tion which presents itself at every step. The arrangement of the 
whole, however, (which in the introductory part must descend to 
a consideration of even the letters or elementary parts of words,) 
is worthy of investigation — perhaps of regard by those who are 
employed in the business of instruction. The author trusts that he 
may be indulged in making such a suggestion, if, without neglect- 
ing the most recent investigations of Grammarians, he has been 
fortunate enough to simplify the doctrine of Greek forms, and 
bring it out of its former confused state, but still without adopting 
the arbitrary principles of Lennep and others. 



Digitized by 



Google 



PREFACE 

TO THE EDITION OF 1809. 

The paradigm has met with a more farourable reception than 
I had ventured to anticipate. When that which is sanctioned by 
custom is attacked, although without noise or arrogance, the ap* 
position of those is awiikened who are unable or unwilling to com- 
prehend what is new. What is old and customary is become, from 
long use, both familiar and dear to them. In giving ishape, how- 
ever, to a mass hitherto only partially reduced to order, many 
circumstemces were necessarily ari^nged otherwise than in the 
commim method. Hence a number might easily feil of the desired 
'success, and thus afford occasion to the captious of ezpressiii^ their 
chagrin. 

Contrary to my expectations the method here proposed was 
placed, by the Gottingen GeUhrte Auzeigen No. 45. 1808, unmo- 
lested, by the side of earlier attempts, and the issue awaited. By 
the New Leipsic Liieratur Zdtung No. 117. 1808, it was received 
as to its distinguishing features, and the old deduction-theory re- 
jected. By the Jena AUgemeine lAt. Zeit. No. 192. 1808, it was 
received without any limitation or modification, ^^ because thereby 
life is restored to a mass heretofore dead^ and the rich design matti- 
fest in this systetnatie language is clearly demonstnUed^ which^ for a 
longtime^ has been regarded as the spiritless work of caprice or ehaneej*^ 
In consequence of this the paradigm came into frequent use, and 
was introduced into many of the more respectable Gymnasia ; nor 
has any one yet been found, who has not, from his own experi- 
ence, realized their utility. 

This new edition, which appears nine months after the first, 
will shew that I have paid a due regard to the objections advanc- 
ed by others, and have adopted their proposed improvements ; at 
the same time, that I have been fully sensible how imperfect the 



Digitized by 



Google 



PAETACB TO TBS EDmoifor 1809. 9 

Ibrmer edition was. The present edition is enriched principally 
by the addition of the Homeric paradigm, which the study of Ho* 
mer renders so desirable. To onr friend Mr. Assessor D. Dissen^ 
we are indebted for the careful enumeration of Uie Homeric forms, 
who instituted a thorough examination of Homer, in order that 
nothing of importance might escape us. The last tables, excln- 
fiirely the result of his labours^ will prore, no doubt, to the young 
friends of Homer an acceptable present. 

It was not till lately that an attack was made upon this meth- 
od by one, whose opposing voice, I had, from the commencement, 
expected to hear. In the Jena Allgtm. LU. Zeit. No. 4. of this 
year, appeared an article, ^tome itrieturti on Thiertch's paradigm 
of the Crreekverh hy F — G." written with much warmth. The re* 
marks of the author, who has never made a trial of the method, 
and, nevertheless, threatens to overturn it as prejudicial to the 
cause of instruction, concern, for the most part, mere trifles, which 
might be altered by a single stroke of the pen if really necessa- 
ry. Besides, these cavils expose, not only the animosity, but the ig- 
norance also, of the author. He threatens to subvert the method 
in one of its principal parts, by objecting, to the derivation of ev- 
ery tense from the root, the form mvipaTtti for titvfifjtivoi ttol^ 
and thus wishes to deduce the original epic form from the much 
younger aspirated Perf. Act — On this point, however, the deriva- 
tion of the tenses, it is necessary to be more explicit, that I may 
avoid, for the future, the imputation of a desire of change and a 
fondness for arbitrary arrangement. 

In the oldest Grammarians traces are found of that method, ac- 
cording to which, the tenses are formed in such a manner, that one 
is always made the foundation of another ; e. g. from ito'&ijv is 
formed dd^cro/KiM, from tgnXa^ iqulififiv^ &c. The opinion was 
finally adopted, that, in order to arrive at any form after the Praes., 
we must pass through another form to which it seemed to bear 
some analogy. But we find it no where asserted, that this system 
of derivation is not equally valid and useful when the order is in- 
verted, and ito&fiP formed from dod'iiaofiuij or irmpa from xiTVipa. 
Thus the author of the Halle Grammar, to whom most of us are 
indebted for our elementary instruction, thinks he has simplified 
the business, when he aclvises us to derive all the tenses of the 
Pass, from the corresponding tenses of the Act. At least, it is not 
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10 PREFACE 1^ THE EDITION OF 1809. 

a more capricious mode of proceeding, to change, for the Fut, Pas9. 
tpm into q>'&fiaofiai^ |oi into %'^aofitu, and for the Aor. ipa into 
^1^1^, |a into ^171^, than, according to the common method, to 
convert (pa into fifiai,, ya into /jua», and xa sometimes into fiat and 
sometimes into ajua^, in order to obtain the Perf. Pass. ; or, in or- 
der to arrive at the Aor. 1. Pass, of ffrpcigpco, to lead us through eir- 
T(»f i//«, taTQ€(pa, eOTQafifiai, iarQaivtah i(nQan-^v, When any 
method is so arbitrary, we may be assured that it has wandered 
far fr^m the way which the language has pursued in its formation. 

First of all, we cannot mistake the analogous formation of those 
tenses which are classed together in the paradigm as primary and 
secondary tenses, rtTVijpa ir^rixpHv^ Tvgy&i^aofiat^ irvqyd'fiv^ Tvtpoi 
itvxpa^ he. Should this already appear capricious, to receive a 
doubtful Fut. aviiam, in order to obtain '^xaaa, still it is a matter of 
indifference, in itself considered, whether we form TvtpOi^ao/iai^ from 
ervipOtlv^ or ijvtpSfjv from rvfpdtiGOfAav^ were it not necessary to ren- 
der this mode of proceeding subservient to a more important end. 
Of this however more hereafter. What now concerns us is, to 
strike at the root of the old deduction-^theory, which renders 
even the primary tenses dependent on other forms, e. g. xirvqia 
on txvxpa, rizvfifjiai on TiTV(pa, rvff&fiGOfiaif through iTvqy&tiv on 
Tirvmat,. Let us commence with the Perf which Grammarians 
have begun to regard as 2i finished or perfoct presenU* {Pr<Bsen9 
perfectum^ TtTvq>a^ I have struck — just now.) 

For the unfinished or imperfect present^ {PrcMens imperfecium^) 
certain terminations were invented, Plur. — fiiv — t€ — vrai, and 
were subjoined to the root, — 



(pa 


(pa flip 


q)dT€ 


{(pd/ifT(sC) 


q)aai 


pa 


PdflBV 


pdra 


{pdvTGti) 


fiaai^ 


tU 


rldfjiev 


xldra 


{xXdvTGi) 


rlaaif 



To denote that the present was past or finished (Prce*. perf,) 
the reduplication was introduced into the three radical languages, 
{fiePdfieVy gegangen, cecidi,) and thus originated the ground-forms 
of the Perf. which have been preserved entire, in the epic lan- 

* Compare Hermaon de emend, rat. Grace. Gramm. p. 186. Matthise 
ausf. Gramm. p. 685, and the iogenious dissertation " de Temporibtu tt Modis 
verbi Graci " by Ludolp Georg. Dissen, p. 5, 8e<f. From this dissertation ace 
borrowed the names of the tenses which are here employed. 
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PREFACE TO THE EDITIOIT OF 1809* 1 1 

guage. Single persons, the 3d for instance, have found their 
waj into all the dialects. — 

igdfAev WTi {iqdrrai) hiat, 

According to the same analogy 
Imperf. (Prsteritum imperfecta^,) ifidfitv^ ifidn^ ifidaav^ itXafiev^ 
irldtf^ hXdoav, 

Plusqpf. {ifiifidftiv^ ifiiffdn^ ifiifidaav,) hiTHfav^ mTAdr«,«r- 
itldaavj the former with an Aor. signification. 

Sach forms as ifiafiafup were forbidden by the metre of the 
epic language, while hitXuiuv and ffipaaav were admitted and 
retained. It seems inconsistent with the progressive formation of 
the language, and therefor^ arbitrary, to derive, as is done in the 
Grammars, TitlotfUP^ rcVAar^, tetXaai^ by an unnecessary syn- 
cope, ;from TfTkddfiiv^ TftXddrij and these forma again, by syn- 
cope, from UrXv^ainPi &c. thus regarding the JtilUst form as the 
original one. 

The first short a In the 3 pers. Plur. as pt§daai^ fUf/iddai, /«- 
ydda*^ is not derived from any syncopated form, but depends upon 
the same rule in the epic language, which permits ogfg to be 
lengthened into OQaifg. II. 7. 448. aaxatX^ into daxctXagf. 11. 2. 293. 
fgvSia^aif into firaaa^M. Od. 1. 39. or airmTO into amonno. IL 
11.663. 

Add to this^ that for the Sing., -a-uq-a (from ia-iag-'te the 
original Perf. of eifil) were adopted, and we have the original 
conjugation of the Perf. Act. This has been retained in d/co, dil<a^ 
deltta (root d&^) the verse and a regard for euphony, however, 
generally requiring the e in did&a to be lengthened into dildia^ as 
In diidixatM for dMxwtut. Od. 7. 72. 
Sing. 1. dMi - a 11. 13.481. 

Od. 18. 79. 
II. 18. 34. 
Plur. 1. dddi, - litiv 11^9.230. 

11. 20. 366. as Imper. 
II. 24. 663. for didiv- 
TBI with the Ionic a for ^. Here e remains in its simple form be- 
cause the verse permits it. To this original conjugation of the 
Perf. (which in the Dual and Plur. is deficient in all the mood- 



1. 


SMt. - 


a 


2. 


dildi - 


ag 


3. 


dMi - 


B 


i. 


deld^ - 


ftiv 


2. 


deiSi - 


Tt 


3. 


iidi - 


aoi^ 
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Towels, and for this reason follows the analogy of the conjugation 
in fii^) belong such forms of the Imper. as u&tlv^^ rifXa^^ r^- 
vad^&^ ddSk^; — of the Opt. as ti&vdltjv^ Ttrkmtjv^ kc. (both their 
signification and the 3. pers. Plnr. Ind. ti'&piai which belongs to 
this class^ forbid us to regard them as Aoriats with the rednplica- 
tion ;) — of the Infin. as ri'&vafuvat^ Ti&vi§i9tf, ti'^papM, nrliwm ; 
— of the Participles, ^ Mwg, iiidiOTig, fo^atig; — ^ well as some 
single persons, such as Plusqpf. iTUTU^fiev, also <dfi€«y tlkilovBiuv, 
All these are forms in which the terminations merelj are annexed 
to the root, increased by the reduplication. They cannot be ex« 
plained by the abbreviation of the fall ibrm^ e. g. vi^a^i^ short- 
ened from zi^vtiuf^ -n^ai^ from zw^^nf^wn^ at least not with- 
out the most yiolent and unnatural changes, e. g. itdifiev, by re- 
jecting Oi, x, a, from didolHUfiitf. 

It must already appear evident that in the formation of the 
Perf., the lai^uage has pursued its owff free course, without ren- 
dering this tense dependent on the first Aorist. Aod why, indeed, 
in order to arrive at the original forms r^vafiev, deldtfuv, should 
we invent unheard of Aorists, i^Ovtiau^i^a (Homer has, it is true, 
Udeiaag^ SSduGB^ idMaan, id&uaup; nothing however from iikoa^ 
still less from t'&v^au, which he and all the Greeks would' have 
found intolerable by the side of l&atroy)*-wby, I say, should we 
invent these fttrange Aorists, and proceed from these to unknown 
Perfects, such as iidivta^i and from these (e. g. from dtidUufui^r^ 
remove the xa which never existed, in order to arrive at the orig« 
ioal and independent form iMifuvl This last form, however, (de» 
ficient in the Mood-vowel,) altogether unconcerned about this for- 
midable bulwark of etymology, is formed independently of any 
other tense, from the ground-form of the tense and the tormina- 
tioD. If this mode of proceeding is unphilolc^ical in th.a case of 
dildifiev^ deimg^ it is equally so in the case of ^i^vmpiv, fUfiad^y 
and others, for the formation is same. Beyond this, the language 
of Homer made but few advances in the further formation of the 
Perfect. 

The a retained from the old Perf. ax, became the characteris- 
tic vowel of the Perf, {nii^d) mnold'afAiP^ mnol'&ttni {nhjy) ne- 
nXtifUfUv^ {qxvy) 7ti(fi€vyafuv» It is evident that this form of the 
second Perf., as it is called, is derived from the Put. 2* no more 
than ifiditt from Huifa and dilitn». In the verba pura a » was 
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PREFACE TO THE EDITIOW OF 1809. 13 

introdnced, to avoid the collision of vowels, as in ovnhi^ fitjuteTt. 
The final vowel of the root was now doubled before this x, accord- 
ingf to the general rale, pe^a-aaij fisjiaxaai^ ^epi^Kaai. In many 
yerbfi both forms are found, side by side, in different persons, te- 
'&vfliu not Ti&Ptti, Ti'&vStfi not Te'&viinaa& ; also pepaaat, pipufAiv^ 
fiifiatog; and pififjKag^ piptitte ; Plusqpf. /^c/^i/xf^. 

These are the steps by which the epic language proceeded 
in the independent formation of the Perf. viz. the invention of the 
reduplication, ttrXafAiv ; the Introduction of the Mood-vowel «, ne* 
ipiiyufA^v^ and of the x in the verba ^ra^ r^&paa Ttdvtjxa^ xi- 
'&VW Ti^ptjit€y &c. The remaining peculiarities of this tense 
have been subsequently introduced. One of these is, the introduce 
tion of the x in the verba liquida^ and in a portion of the verba muta. 
Such forms as ntipaynaj iana^xa^ &c. are unknown in the epic Ian** 
goage, much more so the attic forms, in which the x suppresses 
the T sound, e. g* Tui^m 'ittJiw&-%u ninuna* The dtdoixa there- 
fore of Homer is not to be derived from deldm^ but from, the inters 
mediate form deim. As little claim to originality has the other 
form of the Perf. with the aspirated n and x, e. g. TtTvg>cty nenXex^* 
The aspirate was retained, it is true, where it was found in the 
root, as int^ivxdg^ Qd. 12. 423. from the root revx; ^^ ^^ titgrixa 
(root r(w?jr.) Tfr(>09)a (root TQaq>.) pipQv%a {root /Jpvjf.) But an 
aspirate in the Perf., assumed independently of the root, is utter- 
ly unknown in Homer. A multitude of perfects are found such 
as x£X07va, mgiya^ ninhfi^a^ aeafjna^ iuq>Qi%a, niifivya^ &c. which 
afforded an opportunity for such an aspirate, but no where is any 
trace of such a form as rhvupa for Tttvna ; a satisfactory'proof, that 
those aspirated Perfects were first introduced during the subse- 
quent progress of the language. The first traces of them are met 
with in Herodotus. We have, then, five steps by which the lan- 
guage has proceeded gradually in the. formation of this tense. The 
forms deld^fiiv, ntnoi'&ttfuv, §B§fi%aiAev, tiTvqxxfjiev, nentlxafjiev, 
may serve to indicate these steps. Those, however, Who derive 
the 3d, 4th, and 5th of these forms, from the Aor. 1 ., and the 2d 
from the Fut. 2., and, for the 1st, avail themselves o£ syncope^ will 
do well to reflect, whether they are not pursuing a course, directly 
contrary to that which analogy points out in the formation of lan- 
guage. 

Having ascertained the formatioji of the Perf. to be independ- 
3 
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ent of the other tenses, and the primary tenses of the Act stand- 
ing thus on their own foundation, it will not he difficult to pro?e 
the same in respect to the primary tenses of the Pass. It ha« 
heen usual to derive the Perf. Pass, from the Perf. Act, the Aor. 
1. Pass. froQi the 3 pers. Sing, of the P^rf. Pass., and tl^e Fi^t. 1. 
Pass, from the Aor. 1. 

The reduplication, which is common to the Perf. Act and Pass., 
can furuish no satisfactory evidence that the one is derived from 
the other. For admitting that this sign was invented to denote the 
eotnpletion of ^ portion of time, we should naturally expect to find 
it wherever this idea prevails. In conformity with its original use, 
we meet with it to denote a completed future, zv^lfafAOi t^n^o-* 
fi<u. With regard to the Perf. Act. and Pass., the radical vowels 
are not unfrequently altogether different ; e. g. Peril Act xixtvxu. 
Toss, rtrvyfiai' ; Perf. Act. tixQoqjo^ Pass. idTQafifuu; xi%kQqM, 

vtyfiai. Add to this, that freqoehtly the Perfects^ Act, from 
which the Perfects Pass, are derived, are arhitrarily assumed, 
e. g. mnvjia (from Tuvitcu) in order to form niitvaftM; fjixa (from 
eiHO)) to form viyf^o^^; and we are constrained to acknowledge 
that the Perf. Pass, like the Perf. Act, is not dependent on aay 
other tense for its formatipn. Thip assertion receives the fullest 
confirmation from the circumstance, that even in Homer we find 
this aspirated form in the Perf. Pass., which, in the Act we meet 
with first in Herodotus ; e. g. imzir^wparai from inixQiuM, It 2. 
25, ^ Xuoi TimTtxQaq>ttTui nai roaaa (UfinXi; and It 1 i. 26, lew- 
9tv€0i ii dgiHOvreg OQmQixvxo nQorl i^tQifv. It is, we presume, 
sufficiently apparent, that such forms are not derived from the 
much younger aspirated Perf. Act., but, together with this, imme- 
diately from the root; e.g. xQan, {Tganm is found in Herodotus,) 
TtT^aTtPTw, mginatai, T^rpaqpara^. 

Who, then, would not delight to follow the course of the lan- 
guage itself, which, from the root nogvd^ (comp. uogvg xogv^-^g) 
forms mnogv^fiivog, from fioQv% in fiogvaow, (comp. fiogvxog) fu- 
fiogvxfuvog ; from <pgad, mtpQaifUPog ; %ai, MKadfUvog ; ley, 
liliyfAm; qiUy, niq)lif(jim, &c,? or, as is usual, changes the t 
sound into a, as in Xdfuv^ later form ifSfUv ,- and thus from tui^ 
produces TifWcF/ua*; from U^, XiXw^fiai; nu&, mnviffiu^f &c.? 
Some one may still prefer to pursue this niKogv^fuu through 
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Mfvifom, tofiv09», inogvaa, mno^vnaf nixofvftm; knd TtiTtvafim 
through niv&», mvom, intvaw, ndnnma, mnvxa and niTWfAai,; 
as the Platonic sophist chases his ovrmg iv through fire, air, earth, 
and water, without discovering the absurdity. On him we might 
justly impose the task, of collecting the necessary number of epic 
Perfects Act. with their Aspirates and Kappas, in order to derive 
from them, according to his beloved method, such perfects as the 
following, and the forms derived fVom them, which occur in innu- 
merable instances in Homer and Hesiod, viz. nixaXvftfjiah x«/a()eor- 
§im, XAiififAm, W^ffim, fii'fAiyfitti, viviftfAoih mnaXayftah mitva^ 
fitu, mqfafifiai, n^vyfiui, mgfvXttyfjieii, ttTQafifiM, rhafAa^, TitaK- 

flCU, TlTVfifMM, &c. 

Every person of discernment must recognise the merits of our 
present Grammarians, and pay them the homage which is due. 
Had they, however, thought sufficiently for themselves, they would 
not have regarded that as sacred, which has not yet been banished 
from the more unskilful labours of their older brethren. Pride or 
Weakness alone can delight in chaining with presumption and rash- 
ness, one who is endeavouring to extirpate some of the old thorns 
and briars from a field, which still is not susceptible of cultivation 
enough, to produte the desired fruit. Besides, in all this, we have 
not considered what possible sense there can be in saying, that g>a 
is changed into ju/uai, xa into fnxi and sometimes into (T/ua^. From qia 
we cannot form (ifAMj or from xa, /uo^; still less afiai. Is nothing 
more intended however than this, that fiai is annexed to the root 
in place of xa, then why not represent the matter as it really 
Is, that we may understand the nature of the formation, viz. that 
this fia&i the termination of the primary tenses, is subjoined to the 
root, in the Pras. with the mood-vowel, and in the Perf. without 
a mood-vowel ? ipevy-0'fiia&, mipivy-fiai. 

We proceed now to the derivation of the Aor. 1. Pass, from 
the 3 pers. Sing, of the Perf., the ftiost unintelligible of all. Butt- 
man has already abandoned it. Had this tense been derived from 
the 3 pers. Dual Plusqpf. mrv^i^y, it would have been, to say 
the least, very convenient ; for, by dropping <t, we obtain the de^ 
sired form. But what contrivances are necessary to arrive at 
ihgarnm from rginfa \ And what form have we then obtained 
analogous to that of the Aor.? By all these contrivances, we ob- 
tain r4-T(>a-7r-ra«, which, piece by piece, mmst be moulded into 
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the Dew form e-t^^qh^p, lo both these forms of the Perf., viz* 
Act. and Pass., the same analogy frequently obtains, (nig^avrm^ 
iqfcip&fjvj) for which a sufficient reason can be given. But this 
analogy is by no means universal ; e. g. xtngirm has iKQl&tjv and 
also ixQiv&fjv ; xtntXifAcu, ixXi'&fjv and l^XMriv ; ndnavrat, inavo- 
^fjv ; fUfivfitai, iiivtia^v; %ix^^^^> ix^fs^v. Such Aor. forms 
as these, much more however evQt&tiv usually derived from cu- 
QtiTtti, intjvi&fjp from in'^vriTai, ygt'&tiv from figtjrac, and espe* 
cially, iQQi&fiv from iiQfirac, demonstrate fully the independent 
formation of this Pass, tense also. Its internal structure will make 
this still more obvious. Compare 

irvif'd'fiv ' tvfp'&elfjv TV(p^ttg ^ 

i^fjv '&eifiv d^elg with 

idanf Soitiv dovg 

iOTfjv ejaitiv arig 

and we see most clearly, that the ground-form of the tense, in 
ixvq^v^ as also in Tvqy&riaofia^^ is not concealed in liwitTai^ the 
3 pers. Sing, of a different tense, but that it is Tvq>^i ; e. g. TiiU;^- 
^liaofiMj ground-form nXiX'^^ ; qnli^^oofiat^, ifikti^e. 

Admitting that the future signification was already denoted by 
the intervention of a 0, nUm-a-fiai, nlin-ao-ficih nkiiofiM, the in- 
termediate member ^£ was then introduced, between the a and 
the root, by one of those arrangements, so frequent in the Greek, 
which give birth to so many ground-forms ; e. g. nkintOfiai, nleK- 
aofxat, nlin-d^e-GOfAav, nUx'^v^Ofiai^ At the same time, from the 
root thus lengthened nktic, nlix^i, nX^X'^f ; ^vn, rvw&s, TV<p^€, 
an Aor. was formed without the characteristic vowel, (§ 38,) in- 
ItX'^^j ^Tv<jp^f]v. The same may be said of TvntjaofAai, ground- 
form Tvne. Thus the steps by which all the forms were gradually 
obtained are obvious. 

1. Tvn. gave birth to irvnov irvnofitiv, ri-nmu hitwui^, {Isl- 

ter forms rcVt/^a^ ivervqtHV,) re^rvit-'fAa^, TirvfifAat 
hervfjiiuifiv* 

2. Tvm, Tvn strengthened by t, tujetoi izvnrov, tvmoftu^ 

irvTtrofjnjp, 

3. Tvne. Tvn with £, irimtiv, rvnito TOiuofiw. 

4. Ti/1/;. run With a, rvxpto irvtpa, rvtpofiai evtfnafifjp Ti- 

TV^fOfAM. 

5. Tvntia. Tvnc with a, '^vmicofiai. 
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6. tvip^i'^ Tvne with ^ before «, eTvq>&fiv. 

7. Tvgi'&fia. Tvnria with ^ before c, TV(p^iioo/iai. 

We may regard it, therefore, as established, that the old dedao 
tion-theory is notenable as to its fundamental principles ; that the 
resemblance between the forms can be explained only by tracing 
them to one common root ; and, consequently, that other consider- 
tions most decide concerning the formation of the tenses. 

Al the very first yiew, a diversity of ground-forms present 
themselves for this purpose ; e. g. rvn, rimt, rvijp&e, kc. We 
need only subjoin certain terminations to these ground-forms, e. g. 
Tvma, Ttmim, rvqSiio, &c. and we find ourselves unexpectedly 
ushered into the fanciful theory of Hemsterhuys, Valkenaer, and 
Lennep, who have, unfortunately, obscured what was true and use- 
ful in their principles, by an unskilful and arbitrary application of 
them. 

A little more reflection, however, will convince us, that the 
forms, collectively, rest upon a twofold root ; e. g. i^ntvifiriv, 

ijyyikov; dyysXl, ayyiJ^: a long root, Xsm, q>a&v, dyyeKk, which 
is shortened to form certain tenses, <pav, km, iyyil. Thus, we 
obtain two classes of ground-forms, which, in some cases, undergo 
various changes in their vowels, e. g. ztiv, zev, ruv, top ; in others, 
are increased by additional letters ; e. g. Uvn, Xi&%lf, Uiq)'&$, Xiiq)- 
^fia; and lin, Iitu, XiTtfja. 

These are the observations, which have induced us to give a 
new shape to the whole business of the formation of the tenses. 
In unfolding the method itself, these principles may, perhaps, re- 
ceive some modification or assume a different form. But no one 
can be surprised at this, who realises the difference between inves- 
tigation and instruction ; each of which must pursue a peculiar 
course, leaving the synthesis, which the business of instruction 
calls to its aid, to harmonize, at the close, with the analysis ob- 
tained by investigation. The grand aim, however, of the business 
of instruction, must be, to establish the independence of every 
form, and to communicate the clearest views, on this subject, 
which can be obtained by an accurate discrimination of the forms, 
and a knowledge of their constituent parts. 

To accomplish this, without perplexing the learner by a mul- 
tiplicity of forms, it was necessary, first, to deduce from the root 
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the first person otAj of every tense in the Ind« mood. Every first 
person of the Incl. is then considered as composed of two parts on* 
ly, (augment excluded,) e.g. Xiig>&iiiroft€ih ofXiUp and ^<ro|ua»; 
and it is reserved for futare instruction to expose the more inti-* 
mate organization of the form. To facilitatey however, the hnsi^ 
ness in this stage, let the given classification of the tenses be at- 
tentively considered, and the terminations of the Futures and 
Aorists be classed in their proper order: Act tfa, ov; aot, aa; 
Pass, fjaopm, tfp; ^<r6/u«i> ^y ; Mid. iOf*€u, Ofii/y ; eofiai, iFUfifjp, 
In this manner, every termination will be readily annexed to iU 
tense, and the whole doctrine of the formation of the tenses, will 
be soon comprehended and ea^ly retained. Previously to enter- 
ing on the Paradigm, we have explained what we mean by the 
ground-form of the tense, the mood^owel and the termination; 
TVTtT^o-fjiai, him-O'fiijv, rv\p-o-fA€ci, After this, the personal 
terminations of the primary and secondary tenses, and of the Im- 
perative mood) are particularly enumerated. When the learner 
has a clear view of the (Constituent parts, atid caii analyst such a 
form as hif^iFol<r&ijv into Kmp-^a-ot'a&fjv^ as trell as put these 
together again^ td reproduce the form, he may proceed with the 
minutest parts of the classification or conjugation. The labour is 
hot great. The whole formation of the Passive, or of the verbs 
in fii, ean be explained in an hour ; and then, the different persons 
in each mood, are easily and deeply imprinted on the memory. 
To form synthetically single persons, is especially useful to acquire 
skill in the management of the forms. For example, let the Aor. 
2. Mid. Subj- 3 pers. Plur. of Af/Ttoo, be required. The learner is 
directed to give the form from the short root and-o/u^i^; and, 
aware that for the moods nothing but Im remains, he subjoins, 
first the mood-vowel od, and then the termination of the 3 person 
Plur. vra«, and gives immediately Un(avTM» In the same manner^ 
he forms ^itavxuh '^rnvtai, '^io'^at, &c. as far as we please to ex- 
tend the synthesis. In a similar manner, every form which pre- 
sents itself in reading, will be recognised by the several charac- 
teristics which it contains, and not by means of some other form, 
with which it is classed in the Paradigm. By resolving into its 
separate parts the form ^Qvomafavtm, vrai with <a indicates the 
subjunctive, a the Aor«, and the form can no longer remain a mat- 
ter of doubt. After separating vrtitiy oi, o, the final a (o doubled be- 
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fore the consonant <r) is resolred, and we obtain the root XQvao. 
The language seems evidently to demand such a treatment in re- 
gard to the forms, and I shall wave for the future, any controversy 
concerning the adaptation of the method to the business of instruc* 
tion, leaving the issue to decide upon tl^is point. 
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TO THE EDITION OF 1813. 

While we have been engaged in further developing the prin- 
ciples here exhibited, by the assistance of isuch additional light, a« 
constant experience in the business of instruction, and further ob- 
servation have afforded, and have endeavoured to present them in 
the elementary books of our Grammar, a new edition of the pres- 
ent work has been demanded. After the publication of the Gram- 
mar, here alluded to, a new edition of this work might seem alto- 
gether superfluous. The object of the Grammar, however, is not 
to deprive its predecessor of its long asserted rights ; — we shall be 
contented to see both together instrumental in cultivating the 
minds of youth. This method has been introduced and used, even 
where the Greek is taught from elementary books, very different 
from our Grammar. Such may be the case for the future also, 
although there is some inconvenience attending it. Besides being 
retained where our woric on Grammar is denied admission, this 
method may afford pleasure to those, who prefer a distinct tabular 
View of a subject somewhat confused, to a treatment of it, involv- 
ed in the midst of other discussions. Finally, that in this edition, 
much has been rendered more consistent with the views contained 
in the Grammar, and, as is hoped, considerably improved-, needs 
of course no excuse On our part. Neglect on this score would 
have justly exposed us to censure. 
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PREPARATORY OBSERVATIONS. 



1. OF THE TOWELS AND CONSORAITTB. 



ALPHABET. 



ITAKE. 

Alpha 
Beta 

Gamma 

Delta 

EpsiloD 

Stigma 

Sdeta 

Eta 

Tbeta 

Iota 

Kappa 



nofTRC 

A. a. 

B. fi. 
T.y. 
J, 9. 
E. e. 

Z. ?. 
H.f). 

e. &. th 



PRONUNC. 

a and aa* 
b 



i 

St 

sd 
ee* 






and ii 



:• 



Lamoda ^. A. 



m 



NAME. 

OmikroQ 

Pi 

Rho 

Sigma 

Tau 

YpsiloD 

Phi 

Chi 

Psi 

Omega 



nOtTRE. 

N.v. 

s.i 

O. o. 
JI. n. 
P. p. 
S. a. S' 

T.T. 

T.v. 

x.%. 



PROMVNV. 



n 

k9 

d 

P 
r 

. 8 



y and yy* 



00 



The letters are not arranged in any natural order, but stand 
as they have been put together by custom and accident. For 
reasons which are presently stated, we may class together, i, ij. 

* It may be well to observe, that the loand o( a, intended bj the author^ 
it that of oar a in father; o(i and 97, that of the Oerman e, or Engliiih a ia 
/ale, € and fj difiering only in length ; of 1, that of the CngKsh e in Me ; of e^ 
that of the German ue, or the French v, with lomewhat more of the EInghsb 
e sound. Hence he writes My^ A^, (for Mv, Nv,) and g^ves the sound eC 
^, by the German y. [Tr.] 

4 
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OF THE VOWELS. 



§ 1 . Vorveh mih qn« simple sound, Focalis brevisy longa^ aneeps, 
explained. 

1. Simple vowels are «, o. a, c, v. When repeated, ie, oo, aa, 
u, vv, they are written only once. We may distinguish them, 
however, for the present by a stroke above b, o, a, i, v. 

Note 1 , Double e is written ti ; double o, ai. Thus ? and o 
have their own appropriate signs, and are always written 12, to. 
For a, r, V, however, there are no appropriate signs. 

2. The simple vowels are called shorty {breves); when doubled, 
. long {longoe). Therefore 

The short vowels are e, 0, «, i, v. 

The long vowels are 17^ w, u, I , v. 

Thus a, 1^, V, serve to denote both their long and short sounds, 
and are called, on this account, ancipites^ i. e. having a twofold 
use, as denoting both the long and the short sounds ; so that they 
appear in one word long, in another short. 

General view, I, 0, doubled, give fj, a, «, l", v, give a, T, v. 
Breves e, ; longge ri, cd ; ancipites a, i, v. 

Note 2. a, i, v, are not therefore doubtful vowels, concerning 
which it ma}' be doubted, whether, in a certain word, they are 
long or short ; or which might be, in the same word, and at the 
same time, both long and short ; or which waver between long 
and short : but they are vowel-signs of a twofold nature or use, 
i. e. the same signs serve to denote the single and repeated sounds. 

Note 3. The long vowels have no other origin than the dupli- 
cation of the short ones. For xuog, et^iro^ difXog, ooQaov, %qv- 
0000(0, write j^'tog, ijgiTO, dijkog, ^gaov, ;f()i;aw<T«. If the same 
sound occurs by the side of a vowel already long, it is received 
into this, and forms one sound, e. g. ^Qvooto )(^Qvoti, (pcXetjTui (pi- 

Note 4. The sounds of i, v, being formed by the palate and 
lips, in the front part of the mouth, /nay be denominated front 
vowels. Those of a, i, 0, being formed by the organs in the Back 
part of the mouth, may be called 6ac&-vowels. 
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§ 2. Vowels mth two coalescing sounds^ {Diphthongs) ; their 
origin. 

Diphthongs are formed when a back-vowel, {u, i, o,) unites it* 
self in utterance, with a front-vowel, {i, v,) producing one sound. 
Thus, 

01 ov ct> foi tav 

i oil, uv d ai av 

Note 1. The iota behind the long vowel is usually placed as 
' a point underneath, (iota subscriptum.) Thus i^, (^, ^ ; not ^h 
wi, at,. 

Note 2. vi, also is found as a diphthong ; but the i, was (in this 
case,) originally pronounced with an aspirate similar to W, (di- 
gamma Aeolicum); e.g. vlo^ was pronounced whios ; ntfiavla^ 
memawhia ; v&, consequently, was not, properly speaking, a Diph* 
thong. 

Note 3. In pronunciation, oi commonly takes the place of ao, 
and tj the place of ea and ua, H^ consequently, has a twofold 
sound ; that of long e, and of ce, according as it proceeds from a 
double f, or from «« and om. In ^iAiJaoi, from qpeAHao», it has a 
clear sound ; in 917^1/ and ^v, from (paafii and iav^ the sound is 
more obscure. 

Note 4. ii has a sound between e and i ; and ot; has the sound 
of an obscure 0^ which is lost in the v. Hence when c and are 
protracted in pronouncing, €i, and ov are frequently obtained. We 
must accustom ourselves here, at once, to distinguish between the 
i and 0, protracted in n and 01;, and the duplication of these 
vowels, 17 and oi. 

OF THE CONSONANTS. 

§ 3. Kindred Consonants. Relation between the sounds oj 11^ K^ 
T, Rules for their changes. 

Among the Consonants are related, as to their sounds, 

1. Tl, B, 0. TT, with a gentle A, or breathing, becomes |9; 
,and n and § pronounced with the strong aspirate, become 9>. 

2. K, r, X. X and y, with the strong aspirate, become jf. 

3. T, A, B' T and ^, with the strong aspirate, become ^. 
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Thus, 

n, n, p. (p. Of these consonants, n n v are utter- - 

K, N. /. J. ed without anj perceptible breathing, 

7! T. i. ^. and are, therefore, called Tenues. CP ^ 

^ are the most strongly aspirated^ for which reason they are call- 
ed ABpiratds. Between these two classes, as to the strength of the 
aspirate, are found fi y d^ and are denominated Media. The 
Tenues, Medie, and Aspiratae, have therefore, among themselves, 
in their respective classes, an equal strength of aspirate. 

Tenues n n r 

a a a 

Medias P 7 ^ 

Aspiratae 9 jf ^ 

All the nine together are called Mutesj (Jlfuto,) and we must 
accustom ourselves to regard them in a twofold light : first as 
related in sound, TJ, K, T^ounds ; and then in respect to the 
strength with which they are aspirated, Tenues, Mediae, Aspiratae. 

Note L When one of the U or JST-class, precedes one of the 
T^class, the former most be of equal strength with the latter, in 

31 11 

respect to the aspirate. Thus, -not Ac>l«/r«<^; but X^Umm; not 

a 1 11 31 11 

TiTQi^prai, but TiTQinrai ; not p^^QiXTCi^, but ffipQ^nxai ; not 

3 1 11 1 a 2 2^ 

ysypttfTtti, but yfygamai ; not ganoog, but gapoog ; not ew 

13 33 13 33 33 

Xb%^v, but enkex'&riv ; not Blmid^v, but iXuqiitriv ; not itgip^tiv, 

33 

but erQKpd-fjVf &c. 

Note 2. Of two separated aspirates, in two adjoining syllables, 
the first is changed into its Tenuis ; e. g. neipiktjHct, not (feg)iXijKa'; 
9(6;f(>t;aQ>xa> not x^xQ^^^^^ > '^Qi^xog not '&gix^g. 

§ 4, The ITj K and T-Bounds^ before a and fi. Double eonso* 
nants. Semivowels. Pronunciation of some vowels. 

1. A a, immediately preceded by one of the 7r-sounds, gives 
birth to a tp, which contains, therefore, na, or pa, or (pa. For 
pXenaoi, rgipao}, ygaqiaoi, write pii\p(o, rQixpo}, ygaxprn. 

2. From a, immediately preceded by a x-sound, proceeds a |, 
which contains, therefore, na, or ya, or ;fiT. For nXeaaaf, keyao), 
PQ^xaaif write nkiloi, Xilio, Pgilm. 
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OF STLLABLEB. S5 

3. When a T-sound comes before a ff, it is rejected. For 
upvram, igndato, nu'&aoi, write avvam, iQ€laa), neiao). 

Note 1. For this reason, i// and i are called doubU'Consonanis, 
Further ; C is the sign for od^ and g for <rr, and may also be reck- 
oned among the double consonants. 

Observe also the gliding pronunciation of X, fi, v, q, which, on 
this^ account, are denominated lAqiiids^ {Liquidm^) and Setnivowels, 
{SemivocaUi ;) aq.d, in the paradigm, form a distinct class of verbs. 

4. A 7i-80und, before a /u, is changed into /u. For texvnfAttij 
tiTQiPiAUh yiyQ€iq>fjiM, write revvfifiai, TttgtfifAai, yiygafifuxi^, 

5. A x-sound, before a /i, is changed into /. For mnXiKfim, 
Pi^Q^XHai,^ write ninliyfiM, fii^Qeyfiai: leXeyftaij from Xeym. 
remains, of course, unaltered, 

6. A T-sound, before a /u, is changed into a. For f^yi/r/ua^, 
r^giidfim, miK^fiM, write ijvvcffjiai, tJQiiafjiai, niTtiiafiai* 

Note 2. A r-sound, before another r-sound, is changed into 
a. For nnut/&Tah iq>iid&fiv, write mnsiarah iq>iia'&riv. 

Note 3. iV before the jr-sounds, abo before xp and before /li, 
is pronounced like /u; but, before the x-sounds, and before $, like 
/ ; (properlj like ng in hang^ e. g. rov noXiftov %ai Trjv fAcixfiv 
q>evyuv, should be pronounced, tarn polemong kai tcLtm tnachaem 
pkeugein. The ancient Greeks wrote also, ro/u noXifioy ncii rtifi 
liaXi^v qiivfitv. In the middle of certain words, the (i and / are 
still written : not Xav^0av(o, Xiv-navo}, nifpav-fiui, mq^av-Ha, tvv- 
Xfxv(o, q>w-^av(a ; but XafA^ivm, XifAuavfa, niq>a(ifiM, mfpayHa, 



2. OF SYLLABLES AND ROOTS. 

or SYLLABLES. 

§ 5. Origin and extent of Syllables, Multiplicity of Comoinants 
avotdecL 

1. A syllable is formed when a vowel is uttered alone, or to* 
gether with a consonant ; e. g. e-yto, ao-og, t-Xfi-^ru, 

Note 1. The vowel may have a consonant both before and 
after it ; and after it, even a double consonant ; e. g, fji^v, j^ovv, 
TWfh-oi, xo-(»a|. When two other consonants, i.e. not forming a 
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doable coasooant, come aAer the Towel, a final totrel has gener- 
ally been dropped ; e. g. oi^tf' is mgoi — dg-tfB. 

Note 2. The vowel of the syllable, besides a single consonant 
preceding it, may take also another consonant, viz. a Mote or a 
Liqaid ; e. g. anai-og, dQ^v, ^Qn^, Sometimes a o followed by a 
Mate with a Liquid, commences the syllable ,* e. g. avth^Qog, anXriv, 
eapQuylq^ (ngiaxog, atgcsrog. 

Note 3. Hence we may determine the proper mode of divid- 
ing the syllables. This must be so regulated that no syllable close 
with two consonants ; e. g. nok-la, ta, dti-Pa, n^v^iv, iv-^Qio- 
Ttviv, dBir^O'Ti-Qoif, ne-kii. Consonants which can commence a 
word, renukia together in the division of the syltables; e.g. ttor- 
TQ(arog, a-OTQca-Tog ; ^aKXtjiiiog, A-^OKXri-^i-ig. 

2. N before a is rejected. For almvai, write amG$ ; for dut,- 
fiOvGh Stclfioat, 

3. ^coming between two consonants is dropped. For nenkex- 
od^ov, write ntnlex^av, and according to § 3. 1* ntnXex^ov* For 
/e/guipad^ah write yfyQCiq>'&M> 

4. When an v together with a r-sound, standing before (T, are 
rejected, the remaining short vowel is lengthened, viz. i into ei, 
and into ov. The doubtful vowels, however, a, i, v, are dou- 
bled, e. g. «, C, V ; 7f and ta remain the same. For anevdaio, tvtC" 
rovtm, Titvcpavrai, Sentvvvrai, write am lata, tinravai, r^rvficai, 
^sixv^atr; Ttmrfanai becomes itmrwo^ 

§ 6. Long and short syllables,' Long syllables ckAnged inia short 
ones, , 

Whatever precedes the vowel, is not regarded, in the measure 
of a syllable ; but solely the vowel, and the consonants which im- 
mediately follow it. Thus, in GKXrigog, (TxA are not attended to in 
measuring the e^yliable axkr^^ because they precede the vowel ^. 

1. A syllable is short when its vowel is a simple or short one, 
€• g. i, 6, a, C , t;, and is followed by one single consonant at the ut- 
most 5 e. g. e-kl-^Qv, o-^ev, o, no-kv-q^d'Tog. 

2. A syllable is long^ 1. by nature^ when its vowel is a double 
one, viz. a long vowel, tj, (a, Si, i, v, or a diphthong ; e. g. TiOi- 
iav, fj, Tav-Tuv, ^il-vuvi OTf^-jfcw. 2. By position^ when it con- 
tains a simple vowel followed by two consonants ; e. g. kixrog. 
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3, A long: syllftble origiDaUy abort, 18 shorteDefl agaia bj re- 
jecting the last of its two voweW or consonants. Tbus, ratveiv, 
inovBiv, rifivHv, TvntHv, when shortened, become xivHv, una- 

I^oTE 1. From C9 (i* «• od^) from h before a Mate, and from £i;, 
the first of the tare letters is always rejected. g)Qci(a, kslnto, 
ifivfw^ when shortened, glre g>Qcii{u, Xtnm, <pvy(». When the 
same letter is repeated, it is, of course, a matter of indifference, 
which one is rejected. /9ciAAc(y, uyytUHv^hecome fiak^Tv, ayyeksTv. 
^ Note 2, On the contrary, such syllables as q>id, ni^, xvx, txoiy 
easily be lengthened into q^ud, nai^, nvx* 

Note 3. When Xtid^uv becomes Xu&hv it is a sign that the 17 
originated from a, § 2. Note 3. This is very common : e. g. i^d^ 
(Ati^, atri, ^ti, q>ri, q^tiv^ become, when shortened ^id, fiu^, ova, fim, 

OF ROOTS. 

§ 7. Of twofold roots. Change of a long into a short root^^ The 
Verbs arranged in three classes according to tfu termination of the root, 

1. The root of a word consists of the letters or syllables on 
which the various forms of the word rest : e. g. Xilnto, iUmov, 
XdniiTa^, root Ui/jt : uaXita, xaUaag naXtaatfAh root xoAe. 

2. The root is long^ when it consists of a long syllable ; or, if 
it be more than one syllable, when it ends with a long syllable : 
e. g. n^i^, yivov, fiakX, igiid, afinfi, iyyeXX, 

3. The root is shorty when it consists of a short syllable ; or, if 
it be more than one syllable, when it ends in a short syllable : e. g. 
kin, q>Qad, ^otk, ano, dXo, nf^a, 

4. A long root is changed into a short one, when its final sylla- 
ble is shortened m the usual manner : (§ 6. 3.) e. g. the long roots 
ayyeU, ignff, dnov, oliq^ mv^, q>QaC, when shortened,^ become 
ayyfX, iQid, ano, uq, nv^, q^gad. 

5. By subjoining to the unaltered root an a», we obtain the first 
Pers. of the Praes. ; i. g. k^m, q>ik$, dyyikk, give kiln-^ok, qiki-m, 
dyyekk-(o. 

6. A regular verb must have a root which ends in a vowel, a 
Mute or a Liquid : e. g. tpde-w, kiy-m, pdkkon. If this be not the 
case, the original root has been altered by the addition of some 
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f 8 OF ROOTS. 

letters. It must, therefore, except in the Prses. and Imperf., be 
liberated from those letters, and in this manner be reduced to one 
of the above mentioned cases. 

Note. The roots which end in aa, and in f, are rery common^ 
Of these terminations the former is almost alwajs, the latter very 
frequently, reducible to a » sound. Thus, fpQUfo, ngaaa, xaQaaa, 
aravaC, Ttaii, except in the Pnes. and Imperf,, become ^Qtn, ngay, 
ragfxx, ^^vax, naiy. (Comp, § 8. 2.) 

7. Hence we obtain three classes of verb's : 1 . Verba pura^ 
whose root ends in a voWeU 2. Verba muta^ whose root ends in a 
Mute. 3. Verba Hquida^ whose root ends in a Liquid. 

§ 8. Changes of the root. Increase of the same, Augment Ad- 
dition of various Consonants to the root. 

1. A root is increased before, (receives an Augment,) 1. by 
prefixing an «, if it commence with a consonant; e. g.Tvnv, ixvitr ; 
Uy, i^ey; Q is generally doubled, gijir, ig^iitt ; 2. if it commence 
with a vowel, by doubling the same. Thus from 
iQ, ox^f n^> w^«^ avdav, in, v^QiC, d, bvx, oi%e, aig, avx wo obtaio 
^9' ^X^>V^> ^^> vvdav, Ik, vffgii, t}, tivx, <pxf, i^q, rih' 

3. A root is increased behind, (receives a sufhx,) by the addi- 
tion of various letten, without any general rule : e. g. £K^ pjQciaH; 
(in all the folloiving examples the final consonant of the root mu&t 
be rejected) didttx> Max(fn, didaax : £X, nad; naax ; o,id, Max, 
max • 22, e. ?• "tQay, ngay-aa, ngaaa; g>Qin, q>Qioa ; Z, e. g* 
orevax, fnevax^, orevaC; naiy, naiC. 

Note 1 . When the root is increased by the addition of £, the 
e of the root becomes o: e.g. Xty, Xoyt ; upag, g>OQe. When * is 
the last vowel of the root, it is generally changed into i: e. g. 
avd'e with i, av&eC^ av^iC- This takes place also when certain 
consonants are added ; e. g. yev, yeyv, yiyv; ten, rint. 

Note 2. The final vowel of the root is frequently doubled, on 
the addition of a consonant ; e. g. '(tvu with aK, becomes ^vriaifi f 
po, fi(aa%. Sometimes the first consonant of the root is repeated, 
accompanied by * ; e. g. yvo, yvoiox, — yiyvo}G% ; — rgo, rgmaK, — 
TIT gmax^ — 

3. A very common method of increasing short roots behind, is, 
to introduce v before its final consonant, and ap after it* 
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Orig. long roots. Short roots. Lengthened roots. 

rid, ud, clvduv, 

Tuv^, Ttv^, " itvv&av, 

gtevy, qivy, ipvyyav/^ 

revx, TVXf tvyxav,* , 

Hem, Xin, hgAituv,* 

knP, Aaft. Xofipav.* 

Note 3. From these lengthened roots, we can easily obtain the 

short ones on which they rest ; and from these short roots, obtain 

the original' long ones : e. g. Xifinavkm-Um. 

4. Every suffix of this sort is retained only in the Prss. and 

Imperf. It vanishes, therefore, with the changes it has occasion* 

ed, as soon as another tense is formed. 



ON THE ACTIVE VOICE. 

FORMATION OF THE TENSES. 

§ 9. Introduction. 

1. In the Greek, as in other languages, three Primary Tenses 
aire to be distinguished, viz, PrsBS. Fut. and Perf. ; each of which, 
in respect to the form, has connected with it, a Secondary Tense^ 
vi2, Imperf. Aor. and Plusqpf. The Fut., together with its secon- 
dary tense, has frequently two forms ; one of which is derived 
from the long, and the other from the short root: viz, Fut. 1, or 
the long Fut ; Aor. 1, or the long Aor. ; Fut. 2, or the short Fut.; 
Aor. 2, or the short Aor. Hence we obtain eight tense-forms, in 
pairs, of which each pair is formed in a similar manner, and, con- 
sequently, may be similarly derived from the root. Their natural 
order is the following : 

Praes. Fut. 2, or short Fut. Fut. 1, or long Fut. Perf. 

Imperf Aor. 2, or short Aor. Aor. 1, or long Aor. Plusqpf. 

* iV before y and Xf i* changed into y; before n and p, into fi ; accord- 
ing to i 4. Note 3. (Tb.) 

5 
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30 FORMATION OF THE TENSES. 

Note. All these forms are io use in but few verbs ; in many 
a few only are found. 

2. The secondary tenses receive the Augment, but only in the 
Indicative. The Perf. also receives the Augmenty and retains it 
in all the moods. If the Perf. commences with a consonant, this 
consonant is repeated before the Augment, (Redoplicatio,) to 
which the Plusqpf. prefixes an additional f : e. g. rv7n, himx, re- 
rvTvt, hiTvnx ; (pde, iifike, {ip^q^de) niijpiX^ § 3. Note 2, in€q>ike ; 
XQvao, liQvco, KBX^vao, ix^XQvao ; '^e, i'&e, hid-i ^ oixe, secondary 
tenses and Perf aim ; also iXnti, riXmi, If the word begins with 
a vowel, followed by one consonant, the whole of the first sylla- 
ble is repeated before the Augment, to form the Perf. (Reduplica- 
tio Attica) ; e.g. Ignd, igrjQetdj cexo, oxijxo. 

Note 1. When the root begins with two consonants, without a 
Liquid, viz. with xp, ^, ^, ^, q>d'^ or with /i/^ the Perf. and Plusqpf. 
receiire merely an e for the Augment : e. g. xpevd and ^fiTB give 
only ixpevd and ^'C^re, in every augmented tense whatever. 

Note 2, We suppose the learner, therefore, to know from 
which root each tense is derived, and what changes it undergoes. 
Should an Aor. 2, for example, of Xiinto, be required, the root 
must first be shortened and supplied with the Augment, e.g^iknt. 
In the same manner, (jpat^v lq)ccv. We suppose him also, to be pre- 
viously acquainted with the reason, why $uq makes i^q ; n^aaa, 
Ingay ; <pQaS, in the Plusqpf., Imffgad; '^vtjan, in the Perf., w^- 
i^cc; (pd^iv^ in the Plusqpf., only lap^i^v. Nothing then remains but 
to subjoin the terminations. If he knows that the Perfect ends in 
fiui, and the Aor. 1. in d^r^v^ he finds no difficulty, with a knowl- 
edge of the preceding eight Sections, in forming from teijcm, 
{kiXiin-fiai) XiXufAfiav, {ikitn-&fjp) ik€l(p^fjv ; from oinem, ^xtjfia^ 
and (jixii^^v ; and from m^maxo}, TiTQWfiai, iTgaad'fjv ; &c. 

3. In order to render himself familiar with the terminations of 
the Active, let him observe them in their proper order. 

PrjBS. Imperf. Fut. 2. Aor. 2. Fut.l. Aor. 1. Perf. Plusqpf. 
-w -ov -<ai -ov -ff(o -aa -a -etv 

Note. Properly speaking, we have here done with the for- 
mation of the tenses. But the three classes of verbs must be 
separately considered, the foregoing explanations applied, and the 
deviations or exceptions noticed. 
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§ 10. Verba Pura. 
Iq this class of verbs, the roots are not generally shortened. 
Hence the Fut. S. and Aor. 2. are not common. Observe also, that 
when a consonant is added to the root, the final vowel of the same 
is very frequently doubled, (§ 8. 2. note 2.); e. g. %QV(fo, xQv<5(a(5(a. 
Observe also, that the Perf. and Plusqpf. take a x between the 
root and the termination, in order to strengthen the form ; e. g. 
Ti&ifri%a, {re^vu^a,) not td'&pa-a. In the same manner, ntifiXi^xa, 
inKpiXtiHiHv, &c. 

l-%QVi5o-av i-tifia-ov 

l-XQvafa-am i-rifiti-att 

«e-jf^i5(jai-x-a Tf-rijui^-x-a 
Flusqpf. qJxi}-x-«tv «-xf-jf()i;aal-x-*M' i-TB-Tifii^-K-eiv i-te-ri-x-Hv 

Note. Only when the root can be shortened, as in ixovw, 
dui-fo, some short tenses are found in use. 



Roots o/xf 

Praes. oiKi-fo 

Imperf. ^ne-ov 

Fut. 1. o/xij-ao) 

Aor. 1. tf%fi-aa 

Perf. qixi7-x-a 



zi-am 
T«-r*-x-« 



§11. Verba Muta. 

1. When a ff is added to the Mute which terminates the root 
in this class, the changes mentioned in § 4. 1,2, 3, take place. 
In Tvmoi, which is used for the Paradigm, the root is rvn, and r 
is added to strengthen it Hence, rvnata Ti;t//(»^ Xeyam Xi^ta, 

2. The Perfect changes often £ into o ; e.g. Tid'&oi, ninot^a ; 
aspirates frequently the n and x sounds ; e. g. tarvipa, ninXexa ; and 
takes sometimes the x sound in place of a r : e.g. mitBtS^-a mnsMa, 



Roots 
Praes. 


nm 

TUTT-TOI 


qfivy-qivy 
(ffvy-oi 




Imperf. 


e-rvn-T-ov 


i'-ifsvy-ov 


e-nii^'Ov 


Fut. 2.' 


TVTi'iia 


(pvy-eoi 


Tti^-i(a 


Aor. 2. 


i-rvn-op 


i-^ifvy-ov 


l-n^'Ov 


Fut. K 


Ttnp^io 


9)ev|-<»' 


nd'Ofa 


Aor. 1. 
Perf. 2. 




ni-cp^vy-a 




Plusqpf. 2. 


i-tB-TVn-HV 


i-ne-ipevyetv 


i-m-noi'&'Hv 


Perf. L 


li-rvgp-a 


ni-qievx-a 


ne-nftr-vt-a 


Plusqpf. 2. 


i-Ta-rygt-eiv 


i-ne-qievX'Biv 


l-TU-^dri^-Hv 
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FORMITION OF THE TENSEg. 



Mixed Forms for exercue in finding the root 



Pr»8. 


pQh^ 


kiinot 


Imperf. 


ifiQiXOv 


iffvyyavov 


F«t. 2. 


q>Qadio} 


TQfxxioi 


Aor. 2. 


€(pQadov 


iuQayov 


Fot, 1. 


^aoi 


rivaloi 


Aor. 1. 


^aa 


fjXniau 


Pesf. 2. 


XtXoma 


ioina 


Plasqpf. 2. 


iliXoineiv 


imffgln^w 


Perf. 1. 


Kt%QV(pa 


h^ , 


Plusqpf. 1. 


ixen^ipHv 


infn6fiq)HV 



§ 12. Verba Liquida. 
The Tenses io use except the Pres. aDd Imperf., are formed 
from the short root. Together with the forms which have i in 
the root, there were others also in use with a^ even in the Praes.; 
e. g. TUfAvm and rc/uifcu. Others with a alone ; e. g, nifivm. Hence 
two forms of the Fut. 2. are met with ; tifidta and raju^oi, while 
in the Aor. 2. and in the other tenses, a remains. The long Fat. 
is usaally wanting, and the long Aor. ends in a, doublings however, 
the short vowel of the short root, and lengthening f into h; e. g. 



Roots 


(ftUV 


CTIBIQ 


PraBs. 


qtaiv-oi 


GTUiQ^ta 


Imperf. 


i-q>uiv^v 


i-ansig-ov 


Fut. 2. 


q)av-m 


Gnag-soi 


Aor. 2. 


i-qiav^v 


i-onuQ-ov 


Fut. 1. 






Aor. 1. 


i-ffiv-a 


f-aituQ-a 


Perf. 


ni-fptiv^ 


i-anoQ-a also i-anct^xa 


Plusqpf. 


i-ne-qitiv-Hv 


i-ano^avv — l-tmaQ-m-uv 



Mixed Forms for exercise. 
Prss, ivgfQctlvta x^ivm Fut. 1. 

Imperf. ^vq>Qai,vov ttHvov Aor. 1. IxTSiva iai^fiava 

Fut. 2. ngivm mgrn Perf. fiefjiova igy&dga 

Aor. 2. i'KQtvov ^f€Vvov Plusqpf. ifUfjiovuv inenlvmip 

Note 1. In roots ending in q and A/ we find sometimes the Fat. 
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1. and Aor. 1. constructed in the usual manner; e, g. ogta, m^aa; 

Note 2. Ny when it is the final consonant of the root' is omitted 
aAer ti, i, and v, in some tenses; e g. mxav, (from uttHv^ Perf. 
^xTSHMt ; nQW, %i%Qkna ; nXw, mnXvnu ; because this v was not 
originally in the root. Thus nlvia, Aor. 2. Imov ; the root, there- 
forO) is not nw, but m. 



PARADIGM- 



§ 13. Of the Actwe. 

Indicat. Primar. tens. Indicat. Secondar. tens. 

Prass. TVTiT^-c* tiQ H S. Imperf. ImiT /-oy tg e 
Fut. 2. vvndS 'OfUv itav irop D. Aor. 2.' tnm < -Ofuv nov mjw 



Fut. 1. Tv^ 7 'OfUv iti tai P. 

Delations. 
i'a ag i S. 
Perf. rmm I -ufuv atov mov D. 
( 'Ufuv 9tti uai P. 



Aor. 1. 



Deviations. 

{-a ag i 
iTvyt I 'afuv arov avf^p 

\ '9tfiev are uv 



'Hfiev Htov dtriv 



Subjunct. {terminations as in 
ths Primar. tens.) 

PrsBS. rvnTl _ ^ c 

^ , -01 ng fi 5. 

Aor. 2. Tvn ''* •* rk 

Aor. l.nn// . o 

Perf. TfTvnf 



Optat. {tenninations as in the 
Secondar. tens. 

PrSBS. TVTtT^. 

Fut.2. Tvnd 
Aor. 2. TVTC 
Put. 1. imp 
Perf.TCTvji- 



-Oi^t o»^ Olf 
> '0i(A£v onov ohfip 

-OlfliV 0$X€ oup 



Deviation. 

I-aifAi aig ai 

-a^iiv arov alvfiv 

•mfAiv am auv 
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OF THE PASSIVE. 



Imperative. 
Pr«9. rvnr^ -f hm 

Aor. 2. Tvn 1 'ttov iztav 
Perf. 2. TCTV7I f •«« ttmaav 
Perf. 1. T«TtM)pJ -ov ontav 

Deviation. 



Praes. 
fut. 2. 
Aor. 2. 
Fat. 1. 



Infinitive. 
rvni I 'Hv 



Aor. 1. 



vv%if 



PrsM. 

Fut. 2» 



•aroy orcDy 
-are attoaav 
or «vT«v 

Participles. 
»aa ov Aor. 2. 

»(7a oy Fot. 1. 

Deviations. 
Aor«, 1. Twp -og affcc 
Perf. 2. wrvTT > 
Perf. 1. TewtpS 



Tvn [ -«v 

, Deviation. 
Aor. 1. Tinp -av 
Perf. 2. TfTUjr I f ^ 
Perf.l.wrvipr 



TIWIT -OIV 



-01^ 



Via 



TVTT -oiy baa ov 
TVip '(OV sera ov 

av 

og 



OfAW, rj 


ixai 


OfAi'&ov eO'&ov 


ea&dv 


ofAid^a £0-&e 


OVTOk 



§ ;4. Of the Passive. 

lodicat. Primar. tenses, 

PrsBS. Tvm^ 

Fot. 2. TVTwJa 

Fut. 1. Tvgyd^i^a 

Fut. 2. M. Tvn* 

Fat. l.M. Tvip 

Fut. 3. wnJi/;^ 

Forms of the Perfect without the characteristic vowel. 

rixv I 'f4-fi€^ov ip-^ov dp-i^ov 

\ 'fi'fjied'a q>-^i 

Indicat. Secondar. tenses, 

Imperf. «var (■*''*'»»' »" "" 

Aor.2.M. In«r<-"'*^* 



do'dfjv 



iadvv 
{ 'Ofie^a €a^c ovro 



Aor. 1 . M. irmfh- afiriv oi mto otfw&ov aO'&ov ia^f^v, &c. 
Plusqpf. 

/ 'fi-fjifiv i/;o jr-TO 

&frv < 'fA-fie^ov qh-^ov q^tiv 
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Sabjunet. {termination of prim, tense.) 
Praes. tvtit^ '(Ofjia^ ^ ^raf 

Aor. 2. M. tin > -(Ofjie'&ov ija^ov ^(F^ov 
Aor. 1. M. TV1//J -mfjii^cc ricf'&e mvrai 

Optat. (rennifiation ofeecondar. tefise.) 

Praes. zimr^ 

Fat. 2. Ttmi^or 

Fut. 1. Tuy^ff -o/fw?v 

Flit. 2. M. TV7I* > 'OifAf&OV 

Aor. 2. M. rvn -oliii'&a 

Fut. 1. M.. Tvi/i 

Fut. 3. m%y^. 

Aor. 1. M. Tvi//. 'uliifiv ctio aito etc. 

Note. Forms without the characteristic Vowel caouot be con- 
structed in the Subjunct. and Optat 



010 OiOTO 

oiQ&ov oia&fiv 
oiO'&e oivTO 



Imperative. 
r-ov 
e<y&ow 
-ead'e 
Aor. 1. M. rmp -av 



Praes. 

Aor. 2 






Pert 




Infinitive^ 
fWoi PraBS. rtW 

ta'&oiv Fut. 2. n/Tri^ff 

io'&maav Fut 1. zvqy&tia 
aortal &c. Fut 2 M. tuji* !^ -iiJ&m 

Aor. 2. M. TVTi 
qj^to Fut. 1. M. Tin/i 

q^fov Fat. 3. verv'^J 

q^faaav Aor. 1. M. n/ip -uod'M 
Perf. wnJ -y^a^ 



Praes. rvTir-v 
Fut 2. Tvntja » 
Fut 1. rvijp&ria [ '^ 
Fut 2. M. Tvne^ 
Perf. 



Participles. 

Aor. 2. M. TVTT-j 
Fut. 1 . M. Tvtf/ > 'Ofievog 17 ov 
Fut. 2. TfTin/) J 
Aor. 2. M. Tin^ -ufUvoQ ^ ov 
z«Tv fA-'fiivog fj ov 
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Imperative. 



Praes. 
Aor. 2. 
Ferf. 2. 
Ferf. 1. 



Aor. 1. 



tvtit'^ 


'i 


Tvn 


'itOV 


Teri/jr 


-ere 


miijp^ 


'QV 



ixwv 
ermaav 
ovTiav 



Praes. 
?at. 2. 
Aor. 2. 
Fat. 1. 



Infinitive. 



Deviation. 



ri;ipy 



ov arta 
azov uTwv 



run j 'HV 

, Deviation. 
Aor. 1. Tinp -«^ 



Prass. 
Fut. 2» 



«T£ tctmaav 
or cevTcof' 

Participles. 
ov Aor. 2. 

ov Fat. 1. 

Deviations. 
Aor, 1. xmf) -ag aaa 
Ferf. 2. wnm > 
Perf. 1. T€TV(p^ 



Ferf. 2. T^rvTr ) > ^ 
Perf.l.TfTi;^)!"*^^' 



Tvnd '(OV iuaa 



-wg 



via 



Off 






ov 



PrsBS. 


Tvnr' 








Fat. 2. 
Fat. 1. 
Fat. 2. M. 
Fat. 1. M. 


TVnfJG 

Tvni 

Tinl) 


-OfiUl 
'Ofif'&OV 

-Ofii'&a 


V 
eo'&ov 

*o^« 


€Tac 
eo'&ov 

OVtfU 


Fat. 3. 


TSTVip^ 









§ 14. Of the Passive. 

Indicat. Primar. tenses. 

zvnT" 
Tvm^a 

f>'Ofiid^ov eo'&ov 

rml) ^ 

Forms of the Perfect without the characteristic vowel. 
r-H'iiatf -^ai, n-rav 

TITV I 'fJl-fit^OV q)"d'0V ip-ifov 

\ -H'fiB'&a g)-^€ 

Indicat. Secondar. tenses. 

Imperf. inmr i'^'''"' "" '^ 

Aor.2.M. *W 5 -»'«*»»' "^"^ "^* 
{'Ofied'a €ad'€ ovro 

Aor. 1 . M. irv^p- afitjv co aro otfjied'ov aad'ov aad-tiv, &c. 

Plasqpf. 

ti-fc^v tpo n-xo 

-(Afd'ov qp-^ov q^Tiv 
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Sabjunet. {termination of prim, tense.) 
Praes. TvnT'\ -tafAou, 

Aor. 2. M. Tvn > -mfifO'Ov 
Aor. 1. M. Tv%lfi 'io(t£'&tt 



ifia^ov Tjod^ov 



Optat. (rertnina^ion ofncondar. teit^se.) 

Prss. Timr^ 

Fot 2. Ti;7ii7(j 
Fut. 1. rvgy&fjG 
Fot. 2. M. Tw* 
Aor. 2. M. TVTT 
Fut. 1. M.. tvtif 

Fut. 3. T«TV1//J 

Aor. 1. M. Trnff* -nlfiriv 

Note. Forms without the characteristic Vowel cannot be con- 
structed in the Subjunct and Optat. 



'OlfitiV 


010 OlOTO 


-oifne^ov 


otO'&ov oio'&fjv 


-olfied^a 


OiG'&e oivTO 



«»0 



MTO ETC. 



Imperative* 
Aor. 1. M. rlnp -a^ 



Prass. tvTvt 
Aor. 2. M, Tvji 



i; 



Perf. 






Infinitive^ 
aWoi PraBS. tvjir 

ia^iov Fut. 2. tvnria 

ia&eaaav Fut. 1. Tvq>S^o 
ao'&oi &c. Fut. 2 M. tvju ^ -*<F^a# 
Aor 2. M. Tvn 

IJD'^CO Fut. 1. M. TVt/l 

qy&fov Fut. 3. Tetm^J 

g>'&o)aa^ Aor. 1. M. tiJi/i -«a^a^ 
Perf. TfTv -^^«* 



Praes. rvTir^ 

Fut. 2. Tvntia I # 

^ . . ^ ' I -ofuvog n ov 

Fut. 1. Ti;9)^a f ^ ' ' 

Fut. 2. M. Ti/jt^J 



Participles. 

Aor. 2. M. TVTr^ 

Fut. 1. M. Tinp >'6(*t¥09 fj OP 

Fut. 2. T€TWp J 

Aor. 2. M. Tvyf -afuvog t} ov 



Perf. zttv iMrfiivog n ov 
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CONJUGATION OF THE ACTIVE, 



§ 15. General observations^ 3%e three parts in every person 
distinguished. 

When a tense is fully formed, we regard as its Ground-form^ 
what precedes the final vowel. Of the Fitt. 1. Tv^h-m^ the Ground- 
form is Tvi^ which remains, throughout this tense, unaltered. Of 
the Aor. 2., however, the Grouod^form is t\m ; in the Ind. hvn^ 
with the Augment. 

To this root is annexed, in every Mood and Person, a vowel, 
which we call the Mood-vowel^ or characteristic vowel of the . 
Mood, because it serves principally, to determine the Mood. 

Finally, the Terminations are subjoined to the Mood-vowel. 

In every form, therefore, these three parts must be accurately 
distinguished, viz, Ground-form^ Mood-vowel^ and Termination, The 
first determines the tense ; the second, the mood ; and the third, 
the person. 

The Mood-vowel of the Ind., Act., and Pass.^ throughout the 
whole conjugation,, some tenses excepted, is, in the three first per- 
sons of each number and in the 3 Pliir., an o ; in all the rest an « ; 
e.g. Sing. 1. ri/TTT-o 2. Twrr-e 3. TV7nr-£. Dual 1. nmr-o 2. 

TUTTT-f 3. TV3IT-* Plur. 1 . TVTIT-O 2. TV^IT-* 3. TWJTT-O. 

§ 16. Conjugation of the Primary tenses in the Indicative, 
The Terminations of the Primary tenses in the Ind. are as fol- 
lows : 

Terminations alone. With the Mood-yovel. M.tow. & term, united. 

S. -0 -*ff -* 0-0 «-*^ €-* -01 -etg -** 

D. -(Aiv -rov -Tov o-/ir£v *-tov t-^qv -Of*«/ -^rov -wov 

P. -fl«V -T£ -VTQi 0-(UV £-T€ 0-VTff* -OfJii^ "BTi -OVOt 

Conjugation. * 

PrsBS. Tvnr^ -oi €i^g u f-m €ig e 

Fut. 2. Tvgrf > -Ofifv erov trov Perf. wVi/tt-I -a/wfi' arov arov 
Fut. 1. TUi/zJ -ofi«v «w ovai, L-«ju*v axe aai 

Note 1 . In the 3 pers. Plur., vr before a are rejected, and o 
becomes s, § 5. 4. The a in the Perf. is lengthened, TivvnUffh 
because vr is dropped. 
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Note 2. The Perf. takes for the Mood-vowel, an a, but is ir- 
regular ID the Sing. 

The grand and never failing distinction between the primary 
and secondary tenses is this ; that the primary tenses have the 3. 
pers. Dual uniformly short {-^ov) ; the secondary tenses, on the 
contrary, long (-ri^y) ; and, that the 3. pers. Plur., in the former, 
ends in<4Ta* ; in the latter, in i^. . 

§ 17. Conjugation of the Secondary tenses in the Indicative, 
The Terminations, which are subjoined to the Mood-vowel, in 
the Secondary tenses of the Indicative, are 
Terminat. alone. Term, mod M. vow. CoDJugatioo. 

S. ^ ^ - -ov "ig -« - J, V f'Ov e9 « 

DImperf. trimr J r . 

. 'fiev -Tov -Ti7»^ -Of*^ -izQv "injv . ^ © ^ < -Ofiiv etov tA^v 

P. -fi*v -T« -V -^(iiv-iTi -ov ^'Ofiev tTi ov 

Note 1. The Aor. 1. takes, for the Mood-vowel, an «, and 
proceeds in the Sing« like the Perf. 

Note 2. The Plusqpf. takes for the Mood-vowel, e», and ter- 
minates the 3 pers. Plur. in naav and iaav. 

ag i ^ ^ l-€iv itg bv 

afi€v ciTOv irfip Plusqpf. hirvn I -Hfiev htov elttiv 
ttfiiv ati u» { -Hfjiev HTi uaotv 

JOT laav - 



Aor. 1. iTV^ 



\i 



§ 18. Conjugation of the Subjunctive. 
In the Subjunctive, the long vowels oi tj, in place of the short 
ones i, are annexed to the root, for Mood-vowels, and to these 
the Terminations of the Primary tenses are subjoined. 

Mood. V. and Term. Mood. v. and Term, united. 



s. 

J). 


m-fLiv 


n^ov 


fJ-TOV 






-tiTOV 


12 
-^ov 


p. 


m-fuv 


^-T* 


cD-yro^ 


-OffiiV 


-1?T* 


-«<r* 






Pr«8. 


Con 
rim " 


jug^tion 


• ^ 










Aor. 2. 


Tvn 


-fti 


V^ 


V 








Aor. 1. 
Perf. 2. 
Perf, 1. 


TVXJf 
TiTVTt 
TiTVip . 
6 


"OifliV 


tITOV 


flXOV 

mat 
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Note. The Secondary tenses of the Prns. and Perf. (Imperf. 
and Plasqpf.) have no appropriate forms, except in the IpdlcatiTe. 
The Futures also, have no Subjunctive or Imperative. 

§ 1 9. Conjugation of tke Optative. 
The Optative takes, for its Mood-vowel, o^ and in the Aor. 1. 
ai. The terminations are, in the 1 pers. Sin^. fn, in the 3 Plur. 
ev; the other persons follow the analogy of the Secondary tenses. 
S. -oifii -o*ff -0* Pr«8. TVTn '\ 

D. -oifAev "OiTOP -o*Ti?v Fut. 2. rvni 

P. -oifiep -o*T* -ouv Aor. 2. tvn 

Fut. 1. Tvrp 
Aor. 1. -ai/AP -«f5 -a^ &c. Perf. 2. liruTi 

Perf. 1 . WTvy 



-OlfAiP OiTOP 0itfj[¥ 

-oififv one ouv 



§ 20. Conjugation of the Imperative* 

The Imperative, which in every Number has only the 2d and 
3d pers., takes, for its Mood-vowel, utiiformly an f, and subjoins 
to this, in the Sing. 2. -^*, 3. tw ; Dual 2. -rov, 3. -^oiv Plur. 2. 
-r*, 3. xmaav^ (irregularly ovtmv without the Mood-vowel.) -^v, 
however, is usually dropped ; e. g. rvittt for Tvmt'&i. 

Conjugation. 



Praes. 


TVTTV ^ 


-* 


€-TI» 


Aor. 2. 


Tvn 


-«-T0V 


i-r(ov 


Perf. 2. 


TtTVn 


-«-T« 


i-^wffav 


Perf. 1. 


TiTVif ^ 


or 


-OVTCDV 



NoTF.. The Aor. !• retains here, as in all the Moods, the Sub- 
junctive excepted, its Mood-vowel «, but terminates the 2 pers. 
Sing, in ov ; e. g. 

TVtp -ov Tvxff -arov rvxp -axe 

-OTCU -itiop -artaaav -irtwif 

§21. Of the Infinitive and Participle, 

1 . The Infinitives terminate, the Mood-vowel included, in uv. 
The Aor. 1., however, ends in aiy e. g. rviff-ai; and the Perf. in 
iVM, e. g. Ttnm-^ifcii, 

2. The Participles end, the characteristic vowel included, in 
eifp for the Masc, ovaa for the Fern., and ov for the Neuter ; ex- 
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cept the Aor. 1., which ends in as, aaa, av; and the Perf. which 

ends in o!^^ via, 6q, Thus 

Prss. rim ^ Aor. 1. rvx^f -o^ uaa av 

Fut. 2. TWf€ Perf. nrvn -dg i/iia 6g 

Aor. 2. Tvn 

Fut 1. tmlf . 

Note. The Aor. 2. has the accent, hoth in the InBnitive and 
Participle on the last syllable ; e.g. ri/Troiy ovaa 6v^ Inf. tvniiv. 



ON THE PASSIVE VOICE 

1. Dtrvoation of the TmMtt. 

If the Paragraphs on the letters and syllables, are fresh in the 
memory, the learner will find no difficulty in comprehending, in 
its whole extent, the Greek Passive \ which, indeed, must not be 
regarded as a confused and arbitrary mass of inflexions, but as a 
noble and inimitable master-piece, and worthy, on account of the 
euphony and perfection of its forms, of the highest degree of at- 
tention and admiration. 

The Pnes. Perf. and Plusqpf. have each one tense-form, the 
Futt. and Aorr. have each two, making in all twelve tense-forms. 
The Futt. and Aorr. require a separate consideration. We com- 
mence with the four first-mentioned tenses. 

§ 22. Formation of the Proes, Itnperf Perf and Phuqpf 
The Primary tenses of the Pass, end in -fi«», and the Seconda"* 
fy tenses, in -'(itiv ; which terminations are preceded by the Mood- 
vowel ; in the Perf. and Plusqpf., however, they are subjoined 
immediately to the root. 

Verba Mata. Verba Liquids. 

Uy-o-fiai ^iXk-a-fiOi 

kilhf-fJLai^ iqak-fiai § 12. 



Verba Pora. 


Root 


OlKi 


Praes. 


ol%i-o-(Aai 


Imperf. 


^Ki'6-fAflP 


Perf. 


^nfl'fioi § 8. 1 


Plusqpf. 


(f%li-(AfiV 
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Note 1. For the changes which the Mates ornn T-sounds 
undergo, see § 4, and the several exanaples there given ; e. g. 
Praes. Perf. Praes. Perf. 

Note 2. When the root has an «, it assumes frequently, in place 
of this €, an a; e. g. argiijpw, eaxQafifim. 

Note 3. The a, before the termination -juotf, is found also iD 
many of the Verba Pura^ for the purpose of strengthening the 
form: e, g. aitovdii, tjxovfffAai ; XqI^ mi^Qf'Onai^ ; rekim TextXeafAai. 

Note 4. N, when it is the final consonant of the root, after e^ 
I V, is rejected in the long tense-forms of the Pass. : e. g. xglvto, 
HixgifiM, § 12. Note 2. 

Note 6. JEh in the root is generally shortened : e. g. T£t!;|^o>, 
ztTvy/Atti; g>evy(o, ntq^vyfAM, 

§ 23. Formation of the Futures and Aorists. 
In the second Futures and Aorists, and in the Verba Liquida in 
nil the forms, the root must be shortened. The Terminations are 

Verba Pura. 
ohn 
Fut. 2. -fjaoftai 
Aor. 2. -lyf 
Fut. 1. -^fiaofjiui 
Aor. 1. -^*/v 

(with the short root) 
Fut. 2. M. -(OfiM 
Aor. 2. H. "Ofifjv 

(with th6 long roM) 
Fut. 1. M. --aOficii^ 
Aor. 1. M. -^aufifjv 
Verba Muta, 
Short roots rvn ipUf 

Fut. 2. timtj-^Ofiai q>i8ri-ifQfAU^ 
Aor. 2. irvn^v iqA^-^ 

Long roots rvjt i^h8 

Fut. 1. tvq^^tiaofMi g^iia-^'^aofia^ ^pav-^aofnai kgi^i^aofjiai 
Aor. 1. ititp-^v iqula^^v igiav^ijv hgl-^^riv 



ohn 


XQvao 


wanting 


wanting 


wanting 


wanting 


ohfj-^rioofAa^ 


XQVffm-^i^aoficd 


c^Hi^-^fiv 


ixgvad^&fiv 


<piXs 


Tifia 


q)iXif-aofjiac 


tifA'^-aofia^ 


iqtiXij-aAfAfjv 


iUfiij-aafifjv 


Ve¥ba 


Liquida. 


(fttV 


UQIV 


Uh ffuv-rioofAai^ itpiv-tjoofra^ 


iq)(iv-fjif 


ikgiv-^v 
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Viria Muta. Verba lAqiMa. 

Short rooto Tvn tv% T«r fr. T<«ya» goit fr. gcAAcn 

Aor.2. M. £TV7v-d/t4i7v itvx-^fAfiv hep-Ofifiv i^uX-^^tiv 
Long roots tin riv% 

Fut. 1 . M. jvipofiai TiviofAM wantiog, as in the Act., and the 
Aor.l.M. hv^afifiP ireviafitiv Aor. follows the analogy of 

the Act. igeika igiikafifip. 

Note 1. The four last tenses of each class are marked with 
JH, {Umpora JIfedn), on account of the Middle signification of their 
Aorists. 

Note 2. The completed Future, Futurum exaetum vel perfectum^ 
receives the Augment as in the Perf. and the Terminations as in 
Fut. 1.; e.g. ki$n, kiUi'^ofiei&, relictus ero; rvTir^ reivyjofiM; 
anmru, ^naniaoftm. 

Note 3. It is obvious, that the given Terminations, both the 
Aorists Pass, excepted, contain the Terminations properly so call- 
ed -ju«* "ftfiP, the Mood-Towel o, and also the intermediate mem- 
ber, which comes between the Mood-vowel and the root : e. g. 
Tvgy&iiaofiai contains rvn-^^-a-o-fia*, and consequently, the mem- 
ber or syllable ^i mor^ than rvn-a-^^ai; ti/tt-^-Ojuix* with a a 
gives Tinrf-a-Ofio* rvmiaofiai. 

ft. Conjugation. 

§ 24. Conjugation of the Indicative. 

The Aor. 2. in -^v, and the Aor. 1. in -d-tiv, must be separated 
from the other forms, as they belong to another Conjugation, yiz. 
of the verbs in -juf, to which they form the transition. The Mood- 
vowel is, throughout, the same as in the Act. In the Perf., how- 
ever, it is wanting in all the Moods, and the Terminations are 
subjoined immediately to the root. The terminations are, in the 
Primary tenses 

Teriaiaatioiit alone. With the Mood-Towel. 

S. ^fia& HFa* '•rai -Ofieu *«(F«* -«Ta* 

D. "fU'&ov ^9^w -e^ov -ofiid'ov -ia^ov -as'^ov 

P. -fii^m -iF^« -wro* 'OfAid'a -iod'S -oit«« 

Note. From the 2 pers. Sing, ^taoih when it has the Mood- 
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^ -OftM fi ertu ETC. 



vowel (therefore not in the Perf. and Plosqpf.) the <r is rejected, 
in every Tense and Mood, and the remaining vowels contracted ; 
e. g. -caai -<a# -iy* -tj. 

In this manner may be conjugated 

PrOBS. tVTIT 'i 

Fat. 2. Tvntia 

Fut. 1. rvqiiti^G 
Fat. 2.M. Tvne 
Fut. l.M. Tvxi/ 

Fut. 3. T*TV1// J 

There remains yet the Conjagation of the Perfect. 

1. in the Verba Pura. 
In this class of verbs, the Terminations follow upon the final 
vowel of the root, and occasion no multiplication of Consonants. 
Hence the Conjugation proceeds without interruption, e. g. from 
(jpiktm we obtain in the Perf. Pass. 



mgilkfi 



Verba Muia, 
In this class, the Terminations being subjoined immediately to 
the root, whose final letter is a Mute, a multiplication of Conso- 
nants is occasioned, which must be obviated in the manner above 
described. Vid. § 3. 4 and 5. ; e. g. 

TiTvn-fiai T€Tvn-aa$ xeTim-^ai 

(i-fiai \p-ai n-rai 

TiTvn-fAe'&ov TSTvn-ad^ov mim-a^ov 

rnvn-fjied^a Ttrvn-G'&a (wTwr-vra*) 

Note. The persons of the Perf. and Plusqpf., which cannot 
be formed regularly, are formed, as in Latin, by means of the 
Participle and the Auxiliary ehm; e.g. 3 pers. Plur. Perf. rnvfi- 
(jtivo^ doi, verberati sunt ; 3 pers. Plur, Plusqpf. tirufifiivoi tjaav ; 
Subjunct. tervfifitpog tS ys y^ Opt. Tcrvfi/uf i^off fitiv fitig iitj, &c. 



'fiw 


isai 


TM 


•fii^OV 


O'&OV 


aS^ov 


'fii'&a 


Q^i 


VTM 
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Xil€f^fia& kiXsy-aat^ XiXey-^a^ 

Xiliy^fAi'&ov lilay-O'd'av ksXfy-a'&ov 

y-d-Qv y-^ov 

liXty-fii^a Xiksy-O'd'e liley-vrtu 

y^i 

Id the same maoDer, {ninH'&-f^at) ntnua-fiah {mnnd^-^ai) 
ninH-auv, {nBnti^^at) niimo-rai,. From q>Qui(a (root q)Qud) 
we obtain {n€q>QadfAm) mq>QaafiM,{n6q>Qttdaai) niq)Quatti,{neipQud-* 
raC) nHpQaoTM. If we endeavour to avoid the multiplication of 
consonants in the 3 Plur., by rejecting v, we obtain the 3 pers. 
Sing, again. This Pers., therefore, cannot be regularly formed. 

The Vtrha Liquida occasion no difficulty ; e. g. giXkm, iqalfiav, 
e^ukaai, i^alzai, i^ilfi^^ov, {tquXa^ov) wX'&ov, &c. In this 
class alone, v in the 2 Sing, before <r, remains ; e. g. (pa&v, g)€tv, 
iU'(pav-(Aah ni(pafAfiui,, rnqfav-oai, &c. 

The terminations of the Secondary Tenses in the Indie, are, 

Terminat. alone. With the Mood- vowel. 

-fAijv -00 -10 -ofjifjv -600 -«ro 

-(Ae'&ov -Q^ov -O'&fjv -ofAt'&ov -ead'ov -lO'&fjv 

-fAS'&a -O'&i -rro -ofAi'&a -eud'i -ovzo 

Note 1. The Aor. 1. M. takes^ for its mood- vowel, an a; e.g. 

-HtfAflV -«<F0 -WTO, &C. 

Note 2. By dropping the 0, in the 2 pers. Sing., ioo becomes 
«o -ov ; and aero, ao -oi. 

Aor 2 M /^'^i -ofii?v » rro, &c. Aor. 1. hv^i-ifitiv o> «to, &c. 

The Plusqpf. suffers the same changes as the Perf., and for the 
same reasons ; e. g. inegftki^fifiv, ineiplXtjao, in€(pik7jT0^ &c. with- 
out any difficulty on the score of the consonants. But itiTvn-fifjv 
gives hervfi-fAfiv ; irervn-oo, htrvipo, &c. 

Note 3. la the Pass, also, the Primary tenses are distinguished 
from the Secondary, by the 3 Pers, Dual and Plur. ; e. g. Primary 
tenses -ad'ov, Secondary tenses -ad^tiv. Primar. tenses -vtm^ Se- 
condary tenses -vro. This distinction should be particularly at- 
tended to. 
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44 ON THE PASSIVE TOIGE. 

§ 25. ConjugaAon ofth€ Subjunctive. 

The Mood-vowels are, as in the Act., at and ij, and the termi- 
nations are those of the Primary tenses. 

Mood-T. and Termioat. 
-«iifia* "fjaai' -^tm Pr»s. TV7rT\ 

'^fie'&ov -lyoi^y- -fjG'^ov Aor. t. M. Tvn \ -ly/ua* 5 ijTa^ &c. 
'HOfM'd'a -^ad-i -aiyrot^ Aor. 1. M. Ti;if;3 

Note 1 . 6 j rejecting d^ in the 2 pers. Sing, we have t^ai, tji, if. 

Note 2. The other Aorists in *i}v and -^v^ as has been ob- 
served above, do not belong to the Conjugation ; and of coarse, do 
not come at present under consideration. The Imperf. and 
Piasqpf. have no other Mood bat the Indicat. The Futt. Sobj. 
are wanting, as in the Act. The Perf. cannot form a Snbjnnctive, 
because the difference between this Mood and the Indicative, cm- 
sists in the iei^hening of the characteristic vowei, which fails in 
the Perfect. When such forms of . the verba pura as i^x^o^t^ 
niffilvivTii^, occur, thej have the characteristic vowel and suffer 
a contraction. 

§ 26. Chnjugaiitm of the Optative, 
The Optative takes here also its Mood-vowel oe, and the ter- 
minations of the secondi^rj tenses. 

Mood'V. and Terminat. 
-ot>fitiv -0100 'Ono Pr«8. rvm ^ 

-o*fi«^ov -oiO'&ov -o&ad'ijv Fut. 2. TvnriQ 
'OVfjie'&a "Oi'&t -QivTO Fut. 1 . rvipd^tjo 

Fut. 2.M. Tvju 

Aor. 2. M. Tvn 

Aor.l.M. Tvxp-alfifjv aio airo Fut 1. M. Tvtp 

&c. Fut. 3. tnvxff 

Note 1. The Aor. 1. M. takes here also its a«. 

Note 2. In the 2 pers. Sing., the a is dropped, and no farther 
change takes place. 

Note 3. In this Mood also, the Perf. cannot be formed, because 
the Mood-vowel fails. In the Attic dialect, however, some of the 
verba pura^ to form the Optat., receive an « between the root and 
the Termination ; e. g. {neg)t>lfi-i^fifjv) niq>iXrffifiv, {niq>ikfi'i^(To 
nifpikfiao) neg>iX^o, &c. and this i disappears entirely when it can- 
not be subscribed ; e. g. {XeXvifHiv) lilvfitiv ; which, however, 
properly speaking, should be written Jitlvifitiv, liXvTo, &c. 



"^Ififjv 010 ono&LC. 
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§ 27. Imperative. 

The Mood-TOwel is here also an «. The Terminatioiis are 
Alooe. With the M.-vowel. 

-ao -o^m -iao -iO'&oi 

Note. After rejecting a, in the 2 pers. Sing., io becomes ou. 
Pr®8. {rvTTT-sao) rvmov, rvirt-ia'd-m, &c. The Aor. 2, M. in the 
2 Sing, has the accent on the last syllable Tvnov. The Aor. 1. 
M. ends in ai in the 2 Sing., and is regular in the remaining per- 
sons ; retaining, howe?er, its a ; e. g. zvxp-m, rvxp-ia^fa, &c. In 
the Perf., on account of the Mood-vowel which fails, the conso- 
nants are multiplied in the verba muta {nrvn-ao) xirvxpo, (r^rt;?!- 
^^ci> TiTim'&fa) TiTvq>'&(o, &c*, which changes are managed as in 
iLe Indicative. 



§ 28. Infinitive. 

The Infinitive ends in -o-^a*, which, with the Mood-vowel i, 
gives tad'ai. The Participles end in -ftfvog, which, with the 
characteristic vowel o, gives -ofjievog. The Aor. 1 . M., however, 
retains its o ; e.g. -aa^ai -afuvog. The Mood-vowel fails in the 
Perfect. 

Prs8. Tvnr -^ xvTvt 

Put. 2.. ^vnriG rvntia 

Fat. 1. Tv<f}'&7iG Tvq)d'fio 

Put 2. M. Tvni \ -6(J^a« ti;7i« \ -Ofiivog 

Aor. 2. M. Tvn zvn 

Put. l.M. TVtff TV%lt 

Put. 3. TiTvxp J Mrvi/; J 

AoT.l.M.TVxp -aff'&a^ ^-ifiivog 

Perf. {rervn-a'd^ai) Tirvq^^uv, {tervn-fievog) TiTVfifiiv6g> Ib 
the same manner^ Xtym {Xekey-a'&at) kaUx'&ab^ ItXeyfUvog; nild^fo, 
(7i£ir**^-a^a*) nenei'-a'&at^ {nsmid'-fjuvog) Ttinnafievog ; q>Qiiw, 
{mngad-a^ah) netpgaad^M {napQadfuvog) n€q)Q€iafiJvog : Ivia 
ukBkes UXvG'&ah Ukvfiivog. 
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COMPARATIVE VIEW 

OF 

THE COMMON AND HOMERIC PARADIGM. 

§ 29. Active, 



Indicative. 



CoaiiBon. 



Homeric* 



(-0 



PraM. W7JT ^ -^fAtv exov itov 



TVTtT 



-a> iis ^h ^' 



7-0 

(-0 



Imperf. Iri/Trr ^ -o^fv «tov ittjv 

'OfJieV CT£ ov 



TVItt ^ 

hvm \ 



-ov 



eg i, &c. 



axvuT [ 

TV7iT*ax ^ -ov *ff * 

hinxean \ and 3 Plor. -ov 

TimraGH } -^ov eg e 



iTimraox \ and 3 Plar. -ov 



Note. These forms of the* Imperf., Aor. 1. and 2., Act. and 
Pass., in <fx, are found only in the persons of the Sing., and in the 
3 pers. Plar. Vid. Gram. § 210. [Tr.] 



Fut. 2. rvn 



CommoD. 

e7g H 

OfAiV ilTQV MOV 

ifiiv fire ioif 



\'0U 



rvn 



/ -ov <tf e 
Aor. 2. iri/n < -o/mv «rov iViny 
\ -Ojte^V fT« ov 

Fot. TV'^ -0) £^ Cf, &c. 



Homeric. 

!.-€(» 2. mff 3. Mt 
ilg el 

\,-io(Aiv 2. 6Erov 3. iexov 

€Vf4€V eiTOV eiTOV 

l.'€0(tiv 2.t£te 3. lW« 
ivfuv sire 

Tvn\ 
mm 2 -ov fg «, &c. 

T£TVn) 

{Tvneatt > -ov ^ff « 
hvneon \ 3. Plar. ov)* 
ri^ -01 ug H, &c« 



• Added from the Gram, k 210. c. [Tr.] 
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COMMOK AND HOMERIC PARADIGlf. 47 

Commoo. Homeric* 

(-« «ff * ^'''''^-a Off ^&c. 

Aor. 1. eTV^ I -aftiv arov ixfiv ervxp ) 

i-afAiv are av TV\\faa% -ov ig £ 

3. Plur. -ov 

/ -a «ff i 

Perf. zirvTc < -a/»*v arov «tov tmwt -« «^ * &c. 



-«^«v aw ad* 



-etv eig « * »,*»u ( *"*« '«? ** ''^ 



Plasqpf. itejmt ( -sifiiv htqv Hxriv i^^rvn i "^^i"**^ htow eittjv 
or iisav (1. ^8i€i Z.^^ddiag) 3. ^du -v 

tidfja'd-a ^^«*)* 
Note. Anomalies^ occasioned by the failure of the characteris- 
tic Towel, canoot coDveoieDtly be enumerated in the Paradigm. 
Of this sort are, etkrov^ Od- 4. 27, for eixezov Praes. ; itxTtiv^ 11. 1. 
104, for itxtTfjv Imperf. ; iiXi^Xovd'fAiVi 11. 9. 49, for elXrikotf&a- 
fjuv Perf. ; !#/ufy, (later form iOf/iev) for idafnv^ full form oidaftev; 
imn^fiev, 11. 2. 341, for imni'&HfUv, commonly imnoi'&Hfifv^ 
Plusqpf.; &c. 

Subjunctive, 
Common, Homeric. 



Praes. tvttt ^ -aifiev tjtop tjrov 



ri^TiT < 



'l.-oi 2. 9$ 3. ff 

l.-wfi^y 2. ^TOv 3. lyroy 
Ofiiv itov ttov 

oftev iTi 

l.-fij 2. 9? 3. If 

1. -miltV 2. ^TOV 3,7JT0V 

-OfAiV ttov f tov 
1 . -wfi«v 2. fixe 3. w(j^ 

Aor. 1. TV^ -cu ^ff he. as Aor. 2. rvi^ -co oiju« &c. as Aor. 2. 

Perf. WTi/TT -cu 5$ &c. as Aor. 2. wTiJTr -ai w/ti* &c. as Aor. 2. 

♦ Added from the Gram., fr 211. {Tii.] 



01 12? 9 
Aor. 2. Tim ^ -m/jiev ijtov tjTOv run 



Titvn 



Digitized by 



Google 



48 COMMON AND ItOMBltIC FilllADIGM« 

OptQtive, 
Common. Homeric^ 

Pnes. TiW I "OifAiv otTOv ohijv tVTvt -of/tcf otg, ^c. 

( -oififv one ouv 

r-o7fAi otg 01 {-doi^& ioig io& 

Fut. 2. • Tvn < "oTfiev oTtov oTtrjv rvn I -lo^ip ionov ioirnv 

{'07fi6v OiTi ouv \-ioifiiP ione iouv 

Aor, 2. Tl57^•^ rvn and T€Tvn\ 

Fut. 1 . Tvxp I -oift& oig Oh &c. Tuip > -^oifA^ otg, &c. , 

.Perf. T€tvnJ rervn ) 

t -atfAt, aig ai 
Aor. 1 . Tvxp < -aifjiev aitov aixriv tv\\p -w(i$ ai^g^ &c. 

. and the 3d Plor. ttav 
Imperntwe and Infinitive. 

/ -* <Vai r -ifiivat 

Prass. ri/jir < -erov tVwv ti/jit-^^v rwrr-e «Vw, &c. tvtit < -</m«v 

or -OVTCDV 

Aor. 2. tiJt. -€ «a>, &c. tuti -ay ti5;i > _^ , ti^tt > ^.^^^ ^-^ 

Aor. 1 . TVXp I -arov aroiv rvxp-ai rmfHOv aTW, &c. rvxp-M 

or «i/ra>v 
Fat.2. Inf. ri;7i-«rv Fut.l.Ti5tp-f*v rvn-isiv tiv rv^ff-ifAevat ififv eiv 

Perf^ TiTim-e f Vw, &c. rcri/ji-cVa^ rirvn-e ixoa, &c. r*ri;7r ^ *f'**'*^' 

Participles. 

PrceS. TVJIT > Tl^TIt ? 

Fut. 2. TUTi -CUV ovoa ovv rim -itav iovaa iov 

Aor. 2. TVTi -ftw ovact 6v rvn 



Aor. 1. Tuif; -ag uaa av Tviff -ag aaa ap 



. , - ftw oi/(ra OP 



Perf. xnvn -tog via og rvn 



J-wff 



rervni^ ^^ ^'*^ ^'^ 
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CommoD. 



§ 30. Passive. 

hidicative 

Homeric. 

Praes. nJnr < -iiu^ov ea^ov iO'&ov zym < 1. --ofAtd'Ov -^fieO'd'ov 

In the remain iDg persons like com. 
r 'OfAfiv ov tro / 1. -ofifiv 2. io 3. ero 

Imperf. irimt l-^fie'&ov iad'ov ia^tjv ^ < 1. -ofU'&ov -o/w«<F^Qy 
\-6lAi^tt eo'&e ovTO \ 1. -ous'&a -ofHO'&a 

In the other persons no deviation. 

OVTO 

titv I 'fifJU'&ov ijp'&op (p'O'ov 

{TeTVf*fiivo{> iial) 

"f^f^n^ y>o mo 
-fifi€'&ov f'&ov q>'&fiv 

(TiTVfifAivo& fjactv) 
-0(ia& If iTct& 

'Ofli^OP iO'&OV iO'&OV 

-OfAi'&a «(T^< ovta& 

Aor. 2. irirji I -^ficv tjTOv n^n^ itvn 

"fifav fiTC fi9Civ {if avians Od. II. 6B1, for iq^avfj, 
vid.Gram. §210.c.), [Tp..] 

Aor. I. hv<p^ -fjv fjg, &c. like Aor. 2. /V^f \ :7i,^^- 

^ ' ' ' tTV(p'& ^ 3d Plqr. -tiGav or ev 



Perf. 



Plusqpf.mri; 



Fut. 2. TVTiva 
Fut. l.Tvqi^fja 



TVitTion > -o^i?v *o 
irvntiax S 3d. Plur. 



rervfifici^ -^ai, &c. 

3d Plnr. ttTvgxxTM 



TiTV 

9 f 






3d Plur. -g^aro 



, { t,-0fi€l4> 2. iM 

-J-, V I'-ofii'd'ov -^fiiod-ov 



V 






^ J -?3v &c. 3d Plar. ^oav or f v 



Fat. 2. ( -«iw«* 9 *«T«* 

M . tvn I -BfAeSov ilaSov ilodov 

\-Bfuda eioOi Svsiu tvn 



Aor. 2. C-0(ifiv ov no 
M. hvn c "OfuOov iodov loOtiP 
\ ^fiidu €0$i ono 



1 ."iVfiai 2. eri 3. e?ra* 

1 ,-£Vfi€'&ov 2. no'&ov 3. eeo'&ov 
eioBov ilaOov 
1 .-iVft^Sa 2. «o<?£ 3. fot'Ta^ 

Ti;7r M.-d/ufJfv 2, *o 
iruTi < 1 . -OfifSov -ofjifaSov 
T6tvit f 1, -o/ue6a -ofiioOci 
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60 COKMON AND HOKERIO FARAOIOM » 

Cottunon. Homeric. * 

Fut. 1. M. Tvxft-ofiai, &c. like the Pr«8. rvxp< 1. -^fuBov -ofieaSov 

L 1 . 'OfAida, ^ofuaOu 
{Titvtp -ofict^ &c. with 
redaplicat rid. Gram. § ;£08. 10. [Tr.] 
Aor. 1. M. C-^f^fj^ 01 ctTo ^ r 1. -cififip 2. ao -w 

hv\lf< -dfAiSov uaSov aaStiv i^^,^] l.-^afifSov -afAHsdov 

Subjunctive, 

Praes. Tvm I -cifjieSov tjaSov tiodov tvm < 1 . -dfAiOov -(ofASfsBov 
{'oifieSa fioSe wvrai il.-cifiedtt -oifieada 

-f/oi iifig eitj 

l.-oifisv 2,i}TOV S.^TOv 
-dofjtev eietov eUxov 



Aor. 2. run f"*: l^ V 



Aor. 2- M. Tin ( "^'*«* t? ^^«* ^^^ ( ^ •-w/"^^ 2. tja^ 

Aor. 1. M. Ti5ii^ ) 'oif^^Oov riaSov tjaOov rervn I l-cifAeOov -oifieadov 

Optative, 

I -olfJlfJV 010 O&TO / 1 ,-Qifjtf}V^ &C 

Praefl. TVTiT l-oif^eBov oieB^v oloBtiv zimr < l.-oifuBov -oifAtadop 
\-oifA€Ba oiaBa ovwo {l.-oifisBa -oifnaOa 

3d Plur. oivTO -oiuTO 

Fni. 2. tvnno S'^'r" ""' "*'" ,i^ff U •'"''""'' ^- ^*°*' 

{.-otntda oiade otvro ^ {l.olneea-olniada 

,3d Plur. otvTO -oitcto 

Aor. 2. rvTT ^-^f '^ *^^^ *^'^ /--^iiyi^, &c. 

Aor.l. ii;ad y^^W^^ ^^^^^^ eimvv Tim ^ 1. Plur. eltjfitv "eifiev 

>-3. eiriaav -iliif 
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Common. Homeric* 

Fat. 2. BI, C -olfifiv 67o otro / -iolfjifjv toio ioito 

Tim <-oifA€'&ov oiad^ov olad'fjv rvn J-eolfie'O'Ov toiO'd-ov eola'&ffv 

Aor. 2. M. Tvn { "^f^^ ^^ ®*^^ '^^ { ^ .-oi>i7t/ &c. 

Fut 1 M. Tvti) \'^^l*^'^^^ ^^^'^^^ ola&Tiv tiTvn Kl.-olfii&ov oifJi€a'di>v 

Aor. l.M. Tvif/ K-aifit'&ov aiC'&ov ala'&tiv imp Kl.-alfjieSov alfAeaSov 

3 Plar. -ccM/ro ala%o 



Imperative. 







'2. -*o «v 3. £Wai&c. 



TVTtX 



Fcirf. 



ritv 1-qtd'ov q>'&t&p 

f -^f q)^a}act¥ 

-i?TOv i}tiw 

Aor. 1. TV9^ -irr* i}t0i &c. 

Aor. 2. M. TWTT ^'ia'&op dtf^atv 

\ -Hf^€ do'&ciiaav 



(3 Plur. -eWow 

Ti^ 2. -f ft; &c. 
TfTl^TS 2.-fi; &c. 



ti)%p -^i (f o)* a(r^a> &c. 
**i;a«o 11.19. 36. vid Gram. 
§ 213. [Tr.] 
Note. The InfinttiTes and Farticiples, not deviating in Homer 
from tbe common forms, are omitted. 
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CONTRACTIONS 

or THE 

IP'INAL VOWEL OF THE ROOT AND THE MOOD VOWELS 

IN THE 

VERBA PURA. 

§ 31, Enumeration and classification of the possible contractions 
. in the Verba Pura. 

Before the conjagation of the Aorr. Pass., together with the 
origioal and simple conjugation without Mood-vowels, can be un- 
derstood, we most give a general view of the so named Contrac- 
tions. The Ferba Pura^ for instance, whose roots end in a ^ o, 
e. g. TtfAa-(o oUi-oi XQvao-m, undergo, in the Praes. and Imperf., 
especially in the Attic dialect, many changes ; e. g. oiWf^ was pro- 
nounced o/xa ; and XQvaoti^ XQvao7. These changes are denomi- 
nated Contractions, We must guard, however, against the notion, 
that the vowel which appears after the contraction has taken place, 
111 ways contains the vowels which stood together before the change. 
When Qhiet is contracted into otnet^ and XQVoori into '^Qvaol^ who 
would believe that the tv, in this case, besides the a and «, contains 
also another f , or that in the o» are concealed an o i; and » ? Ev- 
idently, the rapid pronunciation effected such a change, that in 
place of the two or more vowels one only was heard, and that, too, 
which came the nearest to the prevailing sound. It is not, there- 
fore, necessary to suppose, that the sound finally obtained,' includes 
within itself the former ones, or is merely a sign of the union of 
those sounds. It is quite a different thing, when ai in diiloQ is con- 
tracted into drilo^ and when o1%u becomes o/xa. In the first case, 
the sign 17 is employed, which comprehends u ; in the latter, how- 
ever, the €£, in the rapidity of pronunciation, becomes u^ the sound 
of which approiiimates to that of u. 
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In the Verba Pura^ (-£a>-«Q>-oa),) the rowels e a o are brought 
in immediate contact with the Mood-vowels. Besides, these Mood- 
vowels, when the several terminations are annexed, give birth, as 
we have already seen, in the several Moods &c. Act. and Pass, to 
the following sounds, viz. <a h ov tj 'if o&. Each of these, there- 
fore, together with the simple Mood- vowels of the Ind. viz. o e^ 
preceded by £ a and o, give all the possible caf>es of contraction in 
the Verba Pura. But u and y need not be comprised in this clas- 
sification ; for the Iota, except in a case presently mentioned, oc- 
casions no difficulty, being merely subscribed wherever it is possi- 
ble I e. g. Tifjideig tiftf^- E & and ^, therefore, may be considered 
as equivalent to § and tf. For the contractions, then, remain, the 
two short vowels, the two long ones, and the two diphthongs ot o ; 
ID their proper order, i o ^ at oi o. 



§ S2. Contractions which occur in all the Persons, 





-* 


-0 


-^ 


-01 


-0* 


-tf 


1. K 


€i 


io 


in 


£01 


iOl 


£tf 


2. ^. 


ae 


ao 


an 


am 


aoi 


atf 


3. 0. 


0€ 


00 


on 


001 


OOtf 


Off 



1. For f# we obtain h; for io, b; and «, before the long vow- 
els and diphthongs, disappears : e.g. 

qilk -es q)iX€i i(flk -eov iflXifv 

qptl -eti (pU^ qui -ioivTai (fvXoivTav 

q>tX -ioladnv q)iXoiadnv (piX, -inoi, q^iloov 

2. For a with e or 17, we obtain a long « ; for a with 0, 01, or, 
i#, an 01. e. g. 

tlfia tifiuHg Tiling 

TifAaxtti Tifidfjg Tifi^g 

T 1(4(10 fil TlftaOV TlfAoi 

3. For with a short vowel, we obtain o ; with a long one, 01 ; 
and o, before the diphthongs 01, tf, disappears : e. g. 



Tifiae 

Tifianiai 

hifiaov 

TlfidoifA^ 



XQvooeiv 
XQvaontov^ 

XQVOOOllit, 



XQvacSzov 
XQvaolfAi 



8 



XQVaOOV 
XQVOOtaav 

XQvooovffa 



XQvaovv 
XQvaaia& 
X^vaSaec 
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64 CONTRACTIONS IN THE VERBA fVBJL. 

Note. For o, with «« or with |7, we often obtain oi: e. g. 
^[QvaoHg XQ^Q^^^y XQvaotiQ XQ^^^^^' 

It is evident that no other contraction is possible. 

§ 33. On the Homeric Contraction* 

The Verba pura^ in Homer, must be regarded in a two-fold 
point of view. 

1. As inclining to the uncontracted and open forms. In conse- 
quence of this, the contraction does not take place, when e is fol- 
lowed by CD ti fj o& or tf, when o is followed by oi tj or tj, and when 
a is followed by tj or tj. In the other cases, the uncontracted or 
open forms and the contracted, are Sometimes found together; 
e. g. TiQooiqifoveB and ngoae(p<iv€h 

2. Such forms alone are constructed as are permitted by the 
Hexameter verse. A great liberty is used, therefore, in regard to 
the inflections. For instance, where the Hexameter demands it, « 
is frequently lengthened into €§> ; e. g. q^iX-acD-itig-dy gives gtil-eloi 
-tifig-eiri : and the contracted forms are modified to suit the verse, 
so that in verbs in act), the vowel of the root, or one of the con- 
tracted vowels, is lengthened at pleasure before the contracted 
syllable. In this manner, vcturaaaa {vaurtiaa is at variance with 
the Hexameter verse) may become vc^ieraoiaa and vcturocuaa. So 
ogaovaa gives dgdiact and ogootaa ; iaovaa gives C^aa and idtaaa 
{CooiOtt is not adapted to the Hexameter verse.) So also, fivaea- 
^at, fivaad-ai^, fivacta&civ , yiXauv ytXq, yeXatj^v. The contraction 
of eo into eu, which does not take place, however, in the 2d pers. 
Sing. Imperf and Aor. 2. M., is somewhat anomalous. Thus v€i- 
xtovGi (from veineovTai) in Homer, becomes vemevot. In the 3d 
pers. Plur. Imperf., such forms as inig^ovv ccveQ^imovv, undergo 
the usual contraction of «o into ov. Having premised thus much, 
all the cases of contraction occurring in Homer, in the Verba puraj 
may easily be explained in the following Paradigm. 
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§ 34. Active. 










Verba Pura in -«cii. 








Indieaiive Prou. 








Fall form. 


Attic. 




Homeric. 




S. iptX 


-to» 


•CO 


-*0i 


-«/o> 






-ftis 


-iTg 


-«V*ff 


-iing 


^e7j 




-«'» 


-«r 


-*'« 


'^Uif 


-*i 


D. 


-MTO» 


-firov 


-WTOV 


-eUrov 


"MOV 


P. 


-I'ofttV 


-oJ/M^v 


-tO/l€¥ 


-eiofiiv 


-tvfiev 




-ttTt 


-HTC 


-iixe 


-iUn 


"BIT€ 




-fOVttt 


-OVGl^ 


Subjunctive, 


^ivaif 




S. ytl 


-t'a, 


-cJ 


-im 


-f/oi 






-itfi 


-iJff 


'ir^ 


-tlyg "iffts^u 




-h 


"? 


'tji 


-etja^ • -ilfl 


"Hfia$ 


D. 


-tfixov 


•^TOP 


"iflTOV 


"tiiTOV 




P. 


-imiuv 


-^fiiP 


-ifofiav 


^ilofiiV 






'it]T€ 


-fjxe 


'IfJtS 


-eUre 






-iofai 


-Wff* 


Optative. 






s. 9>a 


-ioifit, 


-©r/w* 


'lOlfA$ 


--olfiv 






-iOlQ 


-o7? 


"iotg 


'-olfjg 






"ioif 


-0« 


-10$ 


-oiij 




D. 


-ionof 


-OITOV 


-^OlTOV 








•^oitfjv 


-o/riyv 


-eohfiv . 






P. 


-ioviitv 


-or^Afv 


"iokfuv 




\ 




-eone 


-OIT* 


'Bom 








iouv 


^ -oZfv 


Imperative, 






S. 9)/i 


"ii 


-*^ 


-^^ 


"iii 






-ceroi 


-*ITOI 


^-nrm 


'ihrn 




D. 


"icTOP 


-fo^ov 


. -««rov 


'HTOV 






-Betmv 


-*/rwv 


-ehotv 


-ilrwp 




P. 


-itte 


-«w 


-em 


, -ilT€ 





-eitmaav -ehnaav -<€Vaiflr«y -e/roxrat^ 
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VBRBA P0IU. 










Full form. 


Attic. 


Injinitive, 


Homeric. 




^X 


-iii^v 


-ilv 


-i€lP 


- 


HV 








' 


-riiAivai -iivai 










Participle. 








ipd 


"iiov 


"viv 


-itov 




ilmv 






^iovau 


-ovaa 


-eovaa 


eiovaa 






'iov 


-ovv 


-iov 












IndiccUive Imperf, 






S. iqiik 


'iOV 


-ovv 


-£0V 




-tiGHOV 


-eUanofv 




-i€g 


-ng 


-ag 


-eig 


-uatag 


-ihamg 




-is 


-it 


-€€ 


-i& 


-eeaxi 


-eieaxe 


D. 


-«TOV 


-iitov 


-eerov 


-ilTOV 








'€tt1]V 


-skfjv 


-ehfjv 


-eirtjv 






P. 


-dofiiv 


-OVfAiV 


-io(Aiv 


-iVfAiV 








-«T£ 


^ihe 


-lire 


-f7te 








-iOV 


-ovv 


-€0V 


-ovv 


-WffJCOV 


-iUaxop 






Vrr»a Pura in - 


-am. 










Indicativt Prm. 






S. UfA 


-ao) 


-w 


-do) 


-cJ 


-dw 


-ciw 




-aeig 


-ag 


-on&g 


'^g 


-aq^g 


-d<jig 


D. 


-aetov 


-axov 


-aet 

-OiTOV 


-Stov 


-^Utov 


-ifjC 


P. 


-aofjiev 


-fHfiiV 


-aofiiv 


-aifjiiv 


-ifofiiv 


-d&ifAev 




-CtfTf 


-an 


-aen 


-an 


-aaxe 






"iovov 


-wai 


-dovai 
Subjunctive. 


'wat 


-otaai 


-oiatai 


S. tifi 


-ciai 


at 

-0) 


-aw 


-co 


-001 


-oJw 




-arig 


-^ff 


-atig 


-atiod^c 


I 






-iv 


"i 


-ap 


-ariat 






D. 


-ClfJTOV 


-Stov 


-ariTOv 








P. 


-aojfjiev 


-wfiiv 


-atofiev 


-wfiev 








-atjTS 


-St€ 


-atjTi 










-aoiff* 


-(Sao 


-ftGMT* 




-wai 
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VERBA PUIU. 












Optative. 








Full form. 


Attic. 




Homeric. 




S. tifi 


-aopfA^ 


-(?jit 


-aoifAi 


-w^* 


"OiOfil, 




-aoig 


-<j>ff 


-aoig 


'(og 






-aoi 


-«? 


-«o* 


"^ 




D. 


-ao«TOv 


-COTOV 


-ao^TOv 




-6t»tov 




-aoirtjv 


-ijlriyv 


-aohtjv 






P. 


-aoifACv 


-^fitV 


-aoifitv 




-OOifAiV 




-aotre 


"(StS 


-aoiTi 


-(jTre 


-oqiT^ 




-aouv 


-(Sep 


-aouv 
Imperative. 


-fliJfV 


-0(y«v 


S.TtfA 


-ae 


-a 


-ae 


-a 






-airfa 


OTW 


-atTOf 


-«TW 




D. 


-aerov 


arov 


-aetov 


-Stov 






-aixfov 


-droiv 


-aivfov 


-ttTCDV 




P. 


-cteTe 


-aTf 


-aere 


-aw 






-aiT(oaav leraiaai' 


-aeTODOav 


-oroiaav 





5^ 



TffC 



Infinitive. 



-CLtkV 



-^v 



-MfV 



-yV 



"ttffV 



Participle, 



Till 


-acoy 


-wv 


-aaw 


"(OV -0(0^ 






-otfCFa 


-«!J<Fa 


-atf(ra 


-maa -oioiaa -aoxra 




-«ov 


-<3» 


-aov 


-cJv 








Jne^icaHt^e Itnperf, 




S. £t/|U 


-aov 


'WV 


-oov 


-wv 


-oaiv 




-atg 


-ag 


'Cteg 


-ag 


-aa^ 




-ae 


-a 


-a« 


-a 


"da 


D. 


"iiTOV 


Stov 


-OfTOV 


"CCTOV 


"daTOv 




-UiTtiV 


-OTiyv 


-atTriv 


-mtiv 


-adTfiv 


P. 


-^OfAiV 


-ttjUfV 


-aogMv 


-afiev , 


"Ooa/iiv 




-a«r* 


-aT« 


-jam 


-aw 


-aare 




-aov 


"(OP 


"ttOV 


-wv 










Also l.-aaxov -aaaxoy 2. 


-eg 3. -« 










3 Plar. 


-ov 
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verba fura. 

Verba Pvra in -ooi. 
Iifdicat, Press. 





Full form. 


Attic. 


Homerie 




S. ^A 


-001 


-CO 


-001 


-w 




-OHQ 


"oTg 


-dft^ 


-olg 




-de* 


-ol 


-Of* 


-oi 


D. 


-OiTOV 


-^vrov 


-oerop 


"OVTOV 


P. 


"OOIUV 


^OVfAfP 


-OOfAiV 


'OVfiep 




"Oeri 


'Ovre 


-deT« 


-ovte 




-oovai 


-OVOl 


-doi/a* 








Subjunctive. 




S.dfjl 


-do* 


-dJ 


-doi 






-dpff 


~o7g 


-oyg 


'-ojiO'&a 




-d^? 


'01 


'Ofi 


-dija* 


D. 


-diyrov 


-dnov 


-OfiTOP ' 




P, 


-OfOfJliV 


-(SfHV 


-oa^fiSv 






-OfJTi 


-OJM 


-oijte 






-omai 




-dwo* 




S.dtik 


-OOlfl^ 


-07fAi 


"OOlfAl^ 






-ooig 


-oTg 


-ooig 






'OOV 


r-Ol 


"OOP 




^' 


"OOtTOV 


-OlTOV 


"OOitOP 






-oohtiv 


-ohtiv 


-oohtip 




P. 


"Ootfiev 


-oifiev 


-ooifiev 






-oone 


-oln 


-ooire 






-OOllV 


-OliV 

Imperative 


-OOUP 




s. dni 


-0* 


'tt 


-oe 


-» 




-otrw 


-drw 


-ottia 


-iroi 


D. 


'OiTOP 


-OTOV 


-^erop 


-^ov 




-otTiav 


-ttlWV 


-oirwp 


'itotp 


P. 


-6€T£ 


-5t« 


-oarc 


-Sri 




-oeTiooav 


-OTWffav 


-oitmaap 


'itoDOap 



Sfil 



Infinitive. 



'Oeip 



'OHP 
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s. id^i 



D. 





VERBA 


TVtU 


1. 






Participle 


. 




ull form. 


Attic. 




Homeric 




-d(OV 


-dJv 




-owv 




-oovaa 


-ovaa 




-oovaa 




-oov 


"OVV 




'OOV 






IndicaU 


Imperf, 




-OOP 


-ow 




-oov 




-oeg 


-ovg 




-0€$ 


-ovg 


-0* 


-ov 




'oe 


-ov 


-OtTOV 


-ovtov 




-OSTOV 


-OVTOV 


-OtTtiV 


-0VT7JV 




-oitriv 


-omriv 


'OOfiev 


-ovfiev 




'OOfltV 


-ovfiiv 


'Oete 


"OVTi 




"oere 


-OVT€ 


-oov 


'OW 




-OOV 


-OVV 
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Note. Many forms of the the verh ia -rom, which occur in 
Homer, made by protractiog o before the Ultimate or Penultimatey 
have been omitted by the Author ; regarding them perhaps, as 
examples of that poetical license, which shortens or lengthens a 
syllable at pleasure to accommodate the form to the measure of 
the verse. Examples of such forms, both in the Act. and Pass., 
are idgdovra, 11. 18.372. Idgfaovrai, II, 8. 543. vnydovrug, IL 
24. 344. Od. 5. 48. xwTm, II. 20. 29. ^^to, Od. 5. 215. xmxo, 
II. 2 1 . 306- QfaovTO, II. 1 1 . 50. nlo>ouv, Od. 6. 240, &c. [Tr.] 



% 35. Passive. 
Verba Pura in -eofiai. 



S. (pd 



S. g}il 



-lOfiat, 


-ofiatr 


-tOflttV 


-ivfia4> 


-*> 


-i? 


-{e'eat) -ty . 


-Hat, -£« 


-UTav 


-elrai^ 


-term 


-«ira* 


-i6f*6^0V 


-ifjii&ov 


-eifAt&Ofy 


-iOfjiead^ov 


-ieo'&ov 


"iiad^ov 


-uo^ov 


-eiO'&ov 


-eof^e'&a 


-ifie'&a 


-evf4£'&a 


-fOfiia^ht 


-ieed^e 


-HH^f 


^taa'&e 


-Hod^e 


-iovzat 


-5vTai 


-iovrm 


-ejuvTuc 




Subjunctive 


. 




"(WfAai 


"AfA^lb 


'm^ia^ 
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VERBA PURA. 






Full form. 


Attic. 


Homeric. 






-*9 


"V 


-ifjn^ 






ifltai 


^^rai 


'^fjrai 




D. 


-i<ifi€&OV 


-cifiei^ov 


-mifjis^ov 






-ifjO'&OV 


-^a^ov 


"ino^ov 




P. 


-icified'a 


-cifit^a 


-eoifAi'd'a 






-iija^i 


"^O'&e 


"tfiQ'&i 






"-dfovta^ 


"Wvrai 


-itartav 








Optatioe. 




S. ipd 


-6Qif4fJV 


-OlfAtlV 


-eoifAfjv 






-ioio 


-OlO 


-tQlO 






-ioiTo 


-OITO 


-eono 




D, 


-eoifni^ov 


-oifAt^ov 


-eolfif&ov 






"totad^ov 


-oiad'ov 


"ioia'&ov 






-€oia^v 


^olad'Tjv 


-ioiG'&riv 




P. 


'€oifAe'&ci 


-oified'a 


-eoifkt^tt 






"ioKS'&B 


-o7a&e 


-eoia'^e 






-iotvxo 


'OlVTO 


-eoivTO 








hnptraiive. 




S. ifiX 


-eov 


'OV 


'6v '€7o {cuSho 11. 24. 5( 




-eio^fo 


-sia'&fa 


-no^G) 


-eio'&ia 


D. 


-eea^ov 


"(la^ov 


-taad^ov 


^aiad^ov 




-stad^iov 


-eiad^mv 


-etO'&mv 


-«iW(wv ^ 


P. 


-ua&e 


"Had^e 


"tea^e 


-eiG^i 




-eeO'&aiGav 


-eio'&maccv 


-ffWoMrav 


-eiad'CDaav 






Infinitive, 




(fU 


'UG'&M 


Part\ 


Iciple. 


-Bia^M 


qfd 


-eofAivog 


-ofievog 
JndiccU, 


"iOfJllVOQ 

Imperf, 


-evfievog 


S. i(pa 


"iOftflV 


-ifitiv 


'iOfJlflV 


-evfitiv 




'tOU 


-OV 


(«0) 


-elo 




-MTO 


-HTO 


-*7ro 


-eUxo 


D. 


"(Ofie^ov 


-ifii^ov 


-tVfiSd^OV 






-tead^ov 


"flG^OV 


"iaad^Qv 


-eiotov 




'iead^tiv 


-eldd^v 


-UtG'&fJV 


-ela^fjv 
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S.UfA 



P. 



S. T$(H 



S. tifi 



D. 



S. Tlfl 

D. 



Full form. 



Attic. Homeric. 

-WTO ^ioyro 



'^iVVTO 



Verba Pura in -ciofiai. 
Indicat* Pros. 



-^QfiM 


'(Ofiai 


-aofia^ 


'(»fia^ 


-ati 


'i 


-a^av 




"uerai 


-atai 


-aevM -itav , 


-aata^ 


-aofii^ov 


-dilie'&ov 


-aofjied'ov -fif^d 


ov 


-aea&ov 


-ao'&ov 


-aeG'&ov -aad^ov 


-aaQ'&ov 


-ctofiC'&a 


-(a(i€'&a 


-ao/xe^ct -oifAe'&a 




-dea^a 


-«(r^£ 


-uia^i -a(r^« 


-aac'&i 


-iotfTWf 


'difTm 


-^ovTuv -mnrm 


^ornvTM 


t 


Shdjunctive, 




-afOfta^ 


'W/ACttf 


-aiafinif 




-y 


"? 


-if, 




'itjTif^ 


-ara^ 


"Utirav 




-aoif^e&ov 


'oifie^ov 


"aoifjied-op 




-atjGd'ov 


-aO'&ov 


'-atjO'&ov 




-adfiC'&a 


-cifxi'&a 


-aoi/uf^a 


" 


-ai^ff^f 


-«ff^£ 


-«i?ff^< 




-XKovrat 


Optative. 


-cKavtai 




-aolfifiv 


'(ijifiv 


-aoifAfjv "(ffifjp 


'Oe^fifiv 


-^010 


-cjlo 


-aovo -cjio 


-00)0 


-aoito 


-doTo 


'ioi/tO -i^TO 


-o'qiTO 


-ccoif^e'&ov 


-COjMf^OV 


-oioi/xeSov ^o^fied: 


-ocji^f^. 


-aoiis&ov 


-CjIff^OV 


-aoiad^ov -<offi9'. 


-dwoi^. 


-uoia^fiv 


'oia'd^v 


aolad^tiv^ -wff^. 


-ocj^ad'. 


-aoified^a 


-oifiid^a 


-uolfie'&a -o^ued". 


'Otified^, 


-aoiG^e 


-tao'&e 


-ioiO'&e -iSo'd', 


-iioiff^. 


-^oivrd 


-UJITO 


-aOlVTO '(SvTO -OI«T0 "OaiVTO 




Imperative 




» 


-aov 


-cJ 


(««o) -ev^ -eS 


-Jai 


-a*Wai 


-Hxa&ta 


-<mWw '<ia^(o 


-aaad^to 


"ieO'&ov 


9 


-MO'&ov -aad^ov 


-aaa&ov 
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VERBA PVRA. 



P. 



tlf*. 



tlfA 



S. h^ 



S.itiX 



D. 



P. 



s.ini 



P. 



Fall form. Attic. 



Homeric. 
-iiO^B -aa^€ -aaad'e 



Infinitive. 

Participle, 
-aoftevog -dfuvog -aofiivog -tififvog -odfievog 





Indicat, 


Imptrf, 






-ClifAfiV 


"dfifjv 


-ttOfiflV 


-cififiv 


-ocififiv 


ttOV 


-co 


{(MO) 






"oero 


-Sto 


'iito 


-Sto 


-aaro 


-aofie^ov 


Wflfd^OV 


-aoiieSov 


-tifne. 


-odfieS. 


-afff^ov 


-aa'&ov 


-aead^ov 


-aa&ov 


-aaa&ov 


-aiO'&fjv 


-aG^flv 


-aiad^fjv 


-UG'&tiV 


-aaa&tiv 


-aofie^a 


-dfis^a 


-^Ofjii&a 


-oifABd-a 


-ooifiS'&a 


-ata^B 


-aa^i 


-«fff^« 


-ua^i 


-aaa&€ 


-iovTO 


-WPTO 

Verba Pura 
Indicat. 


-dovTO 

IN -oofiav. 
Frois. 


-WVTO 


-OWVTO 


-oofiat 


-Sfiai 


-iofiav 


-S(4a& 


-Ofi 


-o« 


oiai' 


-op 




-Oirai, 


-»TO* 


-oevat^ 


-«T«^ 


-oofjiedov 


'OfifOov 


'OO/jie^ov 


-OfAiSoV 


-oiaSov 


-SaSov 


-^saOov 


^SaSov 


'OOfA^Oa 


-ifieOa 


-oofieBa 


-ifieSu 


-Offf^e 


"SaOf 


-^BG^i 


-ttff^e 


-iovTav 


"ivratf 


-iovTM 


-ivrai 




. Subjunctvoe, 






^ofofiatf 


-wfjiai 


-6wfta& 






-09 


-ot 


-iv 






-Ofltai 


-cJra* 


"OfJTCt^ 






-ocifitdov 


-fifAeOov 


"OWfJiedov 






-Ofjadov , 


"wadov 


-oricBov 






-^d/iida 


-^pedot 


Hiti^Sa 
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TERBA P0RA. 






Full rom. 


Attic. 


Homerie. 






-OTj^fSe 


-wade 


"O^qOb 






-Ofovra^ 


Optative. 


-dawTa^ 




S.gfiX 


-OolfAflV 


-^IfitlV 


-oolfifiv 






'OOVO 


-010 


-0010 






'Oono 


-oTto 


-OOVTO 




D. 


^oolfiiOow 


-qlfieOov 


"OolfiidOV 






-ootaOov 


-oXaSov 


-ooicSpp 






^oohdfiv 


-oiaSfiv 


-ooioSfjv 




P. 


-oolfAf^a, 


-olfifOa 


-ool/jieSa 






"Ooiade 


'o7a$€ 


-ooiadi 






-ooi/irto 


'OlvTO 

Imperativi 


-OOIVTO 




S.itiX 


-GOV 


-» 


{oio) 






H>h6ifk 


'e&dm 


-oiaO(a . 


'-iodio 


D. 


"iiaOop 


'Sadov 


-oeaBov 


-SaOov 




-oiadtav 


-HoSfav 


-oiaSiav 


"-iisSmf 


P. 


'-otade 


-Sa^i 


-oeaOi 


-SaOe 




-oiadwaav 


"Bodmactv 

Injinitioe, 


-otadmaav 


"oaOcnaaw 


ifjX 


-OiaOai 


Participle 


-oeadM 


-SaOa^ 


ihjX 


"OOfUvog 


"ifuvog 


-oofiivog 


--ifAevos 






Indicat. Itnperf. 




s. iitji 


-^OfAfiV 


'ifAflP 


-00(ltlV 


-ifAVV 




'GOV 


-S 


(o«o) 






-o«ro 


-«ro 


-ofxa 


-ttxa 


D. 


-oofieSov 


"ifiiSov 


-oofAeSov 


-ifiiSov 




"Oeadov 


-iodov 


-OiaOov 


-SaSov 




-otadtiv 


"iaOfiv 


• oiaOfiv 


-iaStiv 


P. 


'OOfAida' 


-ifiida 


"OOfAeOa 


-HfAiSa 




-OioOe 


'SaOe 


-o^aSe 


-SaOe 



6$ 



-ooyro 



-dVTO 



-OOVTO 



-HVtO 
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CONJUGATION OF VERBS 

WITHOUT MOOD-VOWELS. 

§ 36. Conjugation of the Jiorr. Passive. 

We come now to the Conjugation voithout Mood-vowels^ so called, 
because, from the failure of the Mood-vowels, almost all the devia- 
tions from the general rule, in the preceding Paradigm, are to be 
explained. This Paradigm, arranged according to an arbitrary class- 
ification, can with difficulty be remembered ; but, when its princi* 
pies are developed and explained, it is understood in a very short 
tinle, and deeply impressed on the memory. To commence with 
the Aorr. of the Pass, which the Paradigm presented in § 29 has 
anticipated. If we compare the ind. irvipd^fjv with the Opt. Tug>- 
Seirjp^ and irvntjv with rvntltiv, it is obvious that the Ground-forms 
of the Tensee are Tvtpde and rvTr^, to which, in order te form the 
Aorr., the Terminations of the Secondary tenses of the Act. are 
subjoined, viz. Sing. 1. -v 2. -a 3. — Dual l.-jufv. 2. -^ov 3. -r^v 
Plur. 1 .-fji^p 2.-rf 3.-(y«v. These terminations, in case the Mood- 
vowel fails, are annexed immediately to the Ground-form, which, 
in the Indicat. Impers^. and Infin., lengthens the final vowel, e. g. 
irvqiOtiv — irvqOriaav from rvifOe ; igriv — egrjaav from g«. Ob- 
serve first the conjugation. 

Indicat. Subjunct. 

Optative. Imperat. 



-^^ := ^H^ TZ -^^ -^" \ -^"^ ^^- 



Tvn 
Tvq{y 



Infin. Particip. 

f *„^, TVn } , ^ , 

The Subjunct. has its Mood-vowels, but is usually found in the 
contracted form ; e. g. rvnioi rvno)^ rvntyg rvntig ; d^ifo (from '^f) 
d^arig S^arj, ^cJ ^^g {t^, in Homer {^^m d^drig dei^ with the pro- 
tracted f 5 as in <piM(a^ilfjg &c. 
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▲ORR. PASSmE. 65 

The Optat. takes after the Groand-form an i, and subjoins the 
terminations of the Indicat, riz. l.^v ft.-^g 3.-17. Dual. \,-fj(i€P 
2.-tiT0v S.-fiTfiv. Plur. l.-i7ju«y 2.-iyTf S.^aav ; e. g. tVfOe-ir-riv 
TV4jp6(ii]v, Tt6€ — TiSilfjv, Si — dilfiv, ara — inaitjv, &c. 

The Imperative has the terminations of the Act., and in the 2. 
Sing^. retains the 61 which in the Act. is dropped ; e. g. Sing. 2. 
-^i 3.-T01. Dual 2 -rov S.^tov, Plur. 2. n S.-rcoaat^. In some 
few verbs, e. g. in ova {lattifjii,) the vowel is lengthened, {araOt) 
^$1 ; in other cases, it is short, e. g. dido iidoS-i, U HeS'i Inw, &c. 

When another ^ precedes, the last is changed into the corres- 
ponding Tenuis or smooth mute, for the sake of euphony, e. g. 

The Infinit. in-vai has generally in other cases, the vowel pre- 
ceding the -vui short. In the Aorr. Pass., however, zvn^va^ 
XeX'^^^^h ^^^ in at^vM &c. the vowel is long, but in ri'&ivac 
tatavai &c. short. 

The terminations of the Participles are evidently-vrff-vrcra-vr^. 
Hence, when the Ground-form is added, and the whole form reduc- 
ed, from Tvq)'&€VT9, rvqyd'trtisa, rvif&evTg, we obtain Tvq)'&dg 
-ilaa -cV. In the Neuter, rg is. rejected to obtain a form differ- 
ent from the Masculine. In the same manner, ^0 iovrg, dig -Saa 
'6v ; ara fnuvtg, arag araaa ativ; ieiKW dHKvwrg, deiavvg 
vaa w. 

§ 37. The Active without Mood-vowels. 

The conjugation without Mood-vowels, which is also the origi- 
nal conjugation, has been preserved in the Verba Pura^ commonly 
those with monosyllabic roots in-^-a-o, and in others of more than 
one syllable in 1; ; e. g. (pa (ftigJii^ deittvv ieixvvfAi. In the unculti- 
vated dialects this was the case in Verba Pura of every kind ; e. g. 
OQao} o^fih ^ofiet^ q^ofitjfu, &c. Under this conjugation are in* 
eluded in the Act., the Praes. Imperf. and Aor. 2., an(l in the 
Pass., the Prses. Imperf. and Aor. 2. M. In addition to the re- 
marks in the preceding Paragraph, some few observations^are 
here necessary. 

We employ the verbs qid-w, diiKvv-o)^ i-w, do-m, ^/-cw, whose 
roots are ifu, Shuivv, ara, i, do, d^i. Many of these are increased^ 
in the Prss. and Imperf., by prefixing an ^, which, when possible, 
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66 CONJUGATION OF THE ACTIVE. 

18 preceded by the first consonant of the root ; e. g. ara, i, do, <&€ ; 
kna, U, dido, ri/^e, (not aiora '&i0s.) 

L Prcu. In the Sing, the terminations are irregular, l.-ftt^ 
2. -g, 3. -at. The vowels are lengthened before these termina- 
tions ; e. g. q)rj-fii, deUvv-fjii^ lartj-fAi, itj-fjih Sldm-fAt', Ti^tj-fAi^ -ijg 
-ijot. The conjugation then proceeds regalarly through the re- 
maining perss. with the usual terminations, viz. Dual -ftev -tov -tov 
Plur. -juev -re -i/r(Jt ; e. g. (pa-fiiv ifa-rov (pa-rov tpa-fiiv (pa-td 
{q>tt-vtav) upaoi The 3 perss. Plur. are ipavroh deMvvvrai, larav- 
TOh UvTOi, iidovrai, r^ivrai. From these original forms, the 
rr may be rejected, and then we have the common forms q^aol 
duKvvai tazaa^ ieitfi itdSoi rt^e7(rt. The lonians and Attics re- 
ceived frequently in the 3 Plur. an a in place of v as in (pvyoiaro 
for q>vYoi^vTO. If in the forms here under consideration, besides 
the reception of a for v, we reject the t before a, we have the 
Ionic-Attic forms^ SHxvvaai itaai didoaai, tt'&eaai. 

Note. Many of the Verba pura^ with roots of more than one 
Syllable, form this Praes. by subjoining -vvvfih e- g. ntrao) niTciw- 
VfAv, Gxedaw omSavvvf^i ; Mutes and^ Liquids by the addition of 
-vvfAh €• g- ogey-vvfAt deU-vvfii Oiy-vvfjii. 

2. Imperf, <md Aor, Both tenses have the terminations of the 

Aorr. Pass., but the vowels are lengthened only in the Singular. 

The difference between these two tenses consists only in this, that 

the Imperf. is formed by the aid of the prefixes -i-di^ti; the 

Aor., however, is formed from the unaltered root ; e. g. Impej-f. 

iOTfiv, from lata; Aor, iartiv, from ara; Imperf. ididwv, from 

dido; Aor. id(av, from do. The prefix, therefore, distinguishes 

the Imperf. from the Aor. When this fails, as in q>f]fii^ both tenses 

cannot be formed. The conjugation is as follows ; 

Imperf. idldoDv } ^ t\ r> 

Aor. 2. idoip \ '^^ ^ "^^^^ "^'**'' ®" ^^^^ 

Note 1. Many verba pura^ which otherwise belong to the 
conjugation with the Mood-vowel, form also the Aor. 2. in this 
manner; e.g. dv-(o, tdvv — idvoav; fiaivm, from fia, ifitiv; y^y- 
votonto), from yvo, iyvtov. 

Note 2. That the Moods are formed in the manner described 
when treating of the Aorr. Pass., has been already hinted ; and 
here also, the prefix distinguishes between the Pnes. and Aor. 
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COMJUOATION OF TBB PAS8ITE. 67 

SobJQtict. Optat. Imperat. Infio. Particip. 

Aor. 2. ^w d^ilriv {d^ert) ^ig {^evav) ^Bivai, '^eig 

Note 3. All the remaiDiDg tenses are formed, in the usnal 
manner, from the root, by the aid of the Mood-vowels ; e. g. do, 
dmifoi, dtioina, &c. Irreg^ular are from zi'&fjfAi^ the Aor, 1. Act. 
?&fi%a, M. l&ijnafitiv, Perf. Act. rtd'iMa, Pass, rt^eifiah Plusqpf. 
iTt&iifitiv ; from dldwfAh Aor. 1 . Act. tdoma, M. idfOKcifjifjv. 

§ 38. The Passive without Mood-vowels. 

The Pass, here has no peculiar terminations, but those merely 
of the Conjugation with Mood*vowels. But, as the terminations 
are subjoined immediately to the Ground-forms, the Conjugation 
proceeds with regularity, and calls for but few additional observa- 
tions. 1. This conjugatioQ extends itself only to the Prees. and 
Imperf , and in some verbs, to the Aorr. 2; M. The remaining 
tenses have the Mood-vowels, e. g. riOi-fioti -om -ra*, &c. hiBi 
-fitjv -GO 'to, &c. iOifjitiv -ao -to, &c. It must be understood 
here, also, that the Aor. can be found only where the prefix- 
es I di, Ti are admissible, which distinguish the Imperf. from the 
Aor. 

2. In the 2d. perss., the a is generally retained ; it is dropped 
in some instances in the Imperf. and in the Imperat., and frequent* 
]j in the Optat ; e. g. from lozfjfiM^ Imperat. taxaao^ more fre- 
qaently Xotm ; Optat. torcuo, &c. 

3. The Sobjunct. is found here also with the Mood-vowel and 
t^ontracted ; e. g. tt^OioifAat, zid^fiai ; TiOty, riOy ; xiBiTiTav, ri-- 
6^Tat. But in the contraction here, there is this peculiarity, that 
0|7 becomes o>; and aif, tj; e.g. Mowfiai dkdoip.M, diSoi^ did^, 
didofjTM didcSraiy iardrj lax^. The same is true in the Act. 

4. Moreover, many of the Verba Pura follow the analogy of 
this conjugation in the Pass, only, and in the Act. have the regular 
Mood-vowels; e, g. ntTaftai, nixa -(aolv -gui -t«^; dvvafiM -aatr 
-TM. In the same manner, %fi^M, dl^rmat, otfiM, Imperf. <^fifiv, 
&c. 

§ 39. Paradigm of the Active. 

The Homeric do notdiffer frequently from the common forms. 
In the Passive, if we except the frequent omission of the Augment 
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PARADIOM OV THE ACTIVE. 



and the uDContracted form of the Aor. Imperat. ^to^ avv&eo, the 
commoD and Homeric forms coincide. 



, 


Indtcat. 


Preu. 


, 




S. tl'd' -^lAi did "(OfAi 

-tig Hom. fjaSa -mg H. mg o^gda 






-riQi, 


-wai H. Of 


-l/fff 




D. -i^i'w 


-o/ufy 




-aju^y 




-£rov 


-OtO¥ 




-arov 




P. -*jM«» 


-OfAiV 




-agjiiv 




-*T« 


-ore 




-are 




-Ml, 


-5a& 




-aQif 




S. xi^ -cS 


Subjunctive, 
dtd-m 


Ig-w 




-5^ 


-cJff 




-rig 






-q7 




'V 
-wfjiev 




-TiTOV 


-WTOV 




-fjrov 




P. -miitv 


-oifAep 




-m(i€v 




-^TB 


-mte 




-tixe 




-mat 


-wa* 




-ciai 




S. T^ -f /^v 


did-oltiv 


ive. 


ig -alriv 






-olfjg 
-olfi 

-olfJfAiV 




-alfjg 
-ulfj 
-altifAtv H. 


ttifAlV 


-ilrixov 


-oitlTOV 




-alfjxov 




-eiriTfjv 


-obtitriv 


' 


-ai^xfjv 




-elfjfjiiv 
-elfjTi 


-oltifAiV 
-0ltJT€ H. 


-oTrf 


-ttitjfiiv H. 
-ali^xe 


-atte 


-tiriaav 


-oifjaav 


-QifV 


-ttltiGav 


-aiiv 


tl& ^iti 


' Imperative, 
did -0^^ H. -md^i. 


i(: -a^* H. -fi 


-a 


-km &c. 


-OTW &C. 




-ivoi &c. 





Infinitive. 
xid^ -ivai H. -riiAivuv did-ovai H. -5v(m ig -ivav H. -ifievaif 



T*^ -ilg 



did -ig 



Participle. 



«S-«ff 
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/ 


Indieat Imptrf, 




5. «/« 


' -*?»' 


mi-mv 


lin -^p 




^S 


'tag 


-m 




-n H. -f* 


-01 H. ov 


fj H. -aorice 


D. 


-f/ttfi' 


H>fAtV 


•^fJliV 




-<TOV 


-OTOV 


-axov 




-ttfJV 


-OTfJP' 


-ixtiv 


P. 


"tfUV 


-Ofiev 


-CtfA6V 




-*T£ 


-ow 


-ar& 




-foray 


Indicat. Aor. 2. 


-aaav 


S.?* 


-j?v 


«* -wv H. d'oaicot' 


«g-i?v 




-^«r 


-«»ff 


■^ff 




-^ 


-01 doans 


^ 


D. 


-ff*«v 


-o^v 


-J?iU*V 




-«Toy 


-tnov 


-I^TOV 




'ttipf 


"OTfiV 


-iJtj^v 


P. 


"ffliV 


-^fiip 


-1?^<V 




-ite 


"Ore 


-1?« 



-f ffav H. ^/ffffov -oaav 



-i?<r«v 



iSii(;iificttve. 
S. ^ -w H. -f/oi ^ -c5 5-0/ 

•^g -etng -«?ff -]Jff H. 'ifig 

D. "WfJifv -elofiiv 'ifAfUv &c. -oiju^y rdofAtv &c. -lUjucy -^ofuv -«w- 
3 PI. -cUff* 3 PL *cJ(j* -oiwff^ 3 PI. -cjjff* 

H. Plttr. H. Plur. 

3. -Mi 2. -orr* 

3PI. -ei«?aav 3. -^Ifv 3P1, -o/iyaov S.-oifv 3 PL-a/i?a«v H.-«iiv 



-/rw kc. 



Imperative. 
8 'Og s -fi^f' 

-OTOI &C. -17T0> &c. 

10 
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Infinitive. 



^ -etg 



Participle. 



€-«? 



§ 40. Paradigm of the Passive. 





ifujicmive Pr<Ef. 




S. Tld" "ifia^ 


did -OfAav 


7g -afiai 


-eoM 


"Ofsm 


-aaav 


-iTM 


'OTa& 


-aTa<> 


D. -ifu^ov 


-6(A€^0V 


"ifu^ov 


-eo'd'ov 


-Off^OV 


-aG'&ov 


P. 'dfAiOa H.- 


'ifAioSa -ofie'&a 


-ifAe^a 


-iff'&e 


-OG'&i 


-ao'&i 


-fVTM . 


Stibjunctioe, 


'HXVtM 


S. tiS" -^fiat 


did 'WfAUi 


<g -oijua* 


-i 


^ 


"? 


-^r«* 


-WTtt* 


-^TiU 


D. '^fjied'ov 


-oifiid^ov 


-difAi^OV 


-iia'&ov 


-eia^ov 


-Ija'&ov 


P. -w/uf^a 


-fifie'&a 


"tafAi'&a 


-^G'&e 


-W(F^* 


-^a^« 


-WVTM 


Optative, 


-mvTM 


S. T*^ -W/U12V 


did "olfAfiv 


ig -a//Miyy 


-1*70 


-010 


-aio 


-erro 


-^oito 


-aiTO 


D. "itfii'&ov 


-0lfA€'&0V 


-alfii&ov 


-tits^ov 


-olad-ov , 


-aiG'&ov 


'ila&fiv 


-oio'^v 


-alo^tiv 


P. -*//u«^« 


-otfii'&a 


-alfA€'&U 


-f7ff^* 


"Oia'&e 


-alo'd^e 


- -«ryro 


HHVTO 


-aivTO 
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Imperative. 




«•* 


-too {ov) 


did -oao {ov) 


ig -aao («) 




-ec'&m &c. 


Infiniiive. 


-io'&ai &C. 


rid^ 


-ea^iu 


Hd'OO^ak 

Participle, 


(tg -aad^n^ 


Tt& -tfttvos H. -linevoe ttd -Ofuvos 


Ig ^ifiivoQ 






Indicative Itnperf. 




S. iTt6 


-ifiVP 


idii 'Ofifiv 


ig -ifAtiv 




-eao {ov) 


-oao {ov) 


-(KGO (w) 




"iTO 


-OTO 


-OTO 


D. 


-ifjie^ov 


-Ofied^ov 


-afAi'&ov 




"iO'&OV 


-oad^ov 


-aa^ov 




-la&rjv 


-OG'&fiV 


-ao'&tiv 


P. 


-i(u^tt 


-ofAed'a 


-afie'&a 




-ead^i 


-oa^e 


-ao'&e 


- 


-evTO 


"OVTO 

Indicat. Aor. 2. 


-avTO 


S. i^ 


-ilAnv 


id 'Ofifiv 






'ioo {ov) 


-oao {ov) 






-€T0 


-OTO 




D. 


-ifAB^OV 


-6(A€'&0V 






-ia^ov 


-OO'&OV 


. 




-ioBtiv 


-oadfjv 




P. 


-ifieSa 


-OfitStt 






"ioSe 


-oaSe 






'€VTO 


-OVTO 

Subjunctive, 




S.^ 


"(afAWf 


d -eifjiM 






-i 


-^ 






-n^m 


-orrav 






-dfud'ov &c 


i. -mfjiedov &c. 




3 PI. 


^mvrai 


3 PI. -WVTtti^ 
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72 DECLENSIONS AND PRONOUNS. 

Optative. 

^ -rfjwiav &c. 3 PI. 'iivTO d -^IfAtiv &c. 3 PI. -olvro 

g -ttlfAtiv &c- 3 PI. -aif TO 
hnperative, 
^ 'iao -5 H. -<o ^ -oao -« 

Infinite (md Particip, 



SMALLER PARADIGMS 

FROM HOMER. 

§ 41. Declensions and Pronouns, 

The Paradigms of the Declensions are intended to exhibit the 
forms of Nouns in Homer, althoagh the forms of the particular 
Nouns here employed may not be found, some of which are evi- 
dently inconsistent with the measure of the verse ; e. g. Sve/ii 

S. Ti^fAfi ccixfiv^vs « 

Tt>(4'^g i^qit al%fAtiTi(o ao (a 

T*/tti5 aiiK^iiriTa 

D. TVfia ^ aixf^tfrd 

TifAaiv aixfifj'^alv 

P. Ttfial atxt^firal 

Tt'fici(ov cW civ ai)jitiTa(ov iwv 

Tvii^av fjg a7g* a/^f/ttiyrtjirt tig 

TVfJiig ttiifirixig 

* Szaig Od. 5. 119. imuig II. 12, 284. 



Digitized by 



Google 



DECLENSIONS AND PRONOUNS. 



73 



b. avefjiog 

avifAOv 010 o^w 

avifAOD oqf&v 

avefAOv oq)iv 

avefis og 
D. wviiAto 

dvifAOlV ouv 

P. ivefAO(f 

avifiotov otg oijpiv 
dvtfAOvg 



II. 
Forms ofviog added from theGr. § 185. [Tr.1 
Sing. 



N. viog 
G. vlov 
D. 
Ac. vlov 

N.Ac. 

N. 

G. viaiv 
D, viola w 
Ac vlovg 



vTog 
vh 
via 
Dual. 
vU ' 
Plur. 
vhg 

vlaat, 

vTag 

vTeg 



vuog 
vUt vlu 

VUPL 



vlug vh7g 
vUmv 

vliag 
vhlg 



III. 

TBiXog nohg 

Tilx^og evaq)c iofpc noXiog sog fiog 

tiixei rjr ioqti noleV ii tit 

Tiixog noXt/v 

TH%og noXt 

Tilx^e noXi^i 

te^X^oiv noXloiv 

teixea noli^g rjig 

THX^'onv eGq)i noUtov 

rdxeooi, ^av ioqic noXUaoi, 

T€iX€a noXiag €tg fjag 

Forms ofKccgti added from the Gr. § 197. [Tu.] 
Sing. ^ 

K«p^ 

nQaatog xagtjTog xctfi^ciTog 

xgaaTi %dg7jTt> xce^^i^ar^ 

nigt] 

Plur. 



S. XfOiv 
Xe'ovTog 

XtOVTl 

Xiovra 

Xe'ov 
D. Xeovte 

XeovTow 
P. Xiovreg 

XiOVTfOV 

XeovTsaa^ Xisat, 
XiovTccg 



N. 

G. ngatig nQwteaq>i 
D. nQarl 
Ac. x^aztt 

N. 



G. agoiTQiv 
D. itQaal 
Ac. 



ncgttuta 



■ %aQiiv(av 

' ■ "■ ■ ■ Tta^va 
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N. 
G. 


iytiv ffti 
fftt'o ifitio 


D. 


i/iev fuv 
ifiol fiot 



Ac, ifii fie 



PronwAns, 
Sing. 
tVPfJ ov 

aev G£v 
aediv nolo 

Gol TOl 

Tctv 
(si a€ 

Dual. 



lb 


eh 




s5 


iv 




mv 




iol 


ot 


ol 


? 


i 


i'e 



(AW 



N. (ko)) 


Gipm 




G. vmv 


Gg)(»lv 






Gipmv Gq>tav 


Gipmv 


Ac. ra> 


Gg)(o 


G(p(0 


vm 


Gq)Wi 
Plur. 


aqxae 


N. U(i(Aeq 


vfAfieg 
{vfAug) vfAe7g 




G. iqfiioip i^fielmv 


vfidoiv vfAS'icov 


G(pi(av Gipetcav 
G<p£(ov Gq)(av 


D. afAfAlV UfAfAl, 
iqfJUV TlfLlV 


VfAfAVV VfAfiV 
VfUV 


GiflGV -V Gq)lGI, -^ 

Gg)lv G<piv 


^(llV 




Gq)i 


Ac. aiAfAS 


VfifAS 


Gq>i(3ig G(ptaq 


i^fAdag 


vfAiag 


Gqtag Gif>e 


wag 







§ 42. elfil sum^ Root e -co. 

Those forms only of the following verhs, which occur in Ho- 
mer, are exhibited. 

Pra^, IndicaU 
SingA. H(aI i.eJgiGGl 3. iorL Bu^l 3. Igtov, Plur. 1. «- 
fjiev z.eore S^eiGt euGi^. 

Subjunctive, 
Sing. 1. 1(0 «£o> in fimlm IL 23. 27. 2. ellyg 3. trjGif r^Gv % uri 
Plur. 3. lOiGit Sgv 
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HOMERIC FORMS. 1h 

Optativt. 

Sing. 1. €tfiv 2. iifi9 loig d. sitj ioi. Plor. 2. the 3. ehv. 

Imperative. 

. Sing. 2. £<ja for ^irao Od. 3. 200. 3. latto. Plur. 2. he 3. £gan/. 

Infinitvoe and Participle. 

€fiepa& ifAfAiVM ifiiv efAfUv ilvai iaiv mv 

Imperfect, 

Sing. 1 . & ^a lov iaxov 2. ci7<r^« ^a(?a 3. etiv ijrjv tjev ^v 
eax€. Daal 3. ^(ntjv. Plur. 1. ^fuv 2. ^r« 3. eaav ijaav eUato 
Od. 20. 106. 

Future Indicat. 

Sing. l.£ffo^«f iaaofAa& 2. cff^a^ effi; eaoiai 3. eaerai taxai 
taaetai. iaQ€tTai, Dual 3, iamdov. Flnr. 1. ia6g46Gda iaaofuda 
Z.iatffde ^.taarrtti iaaovrai. 

Infinit, and Particip. 
loiQdav iooeaOa^ iaaofiivog 

§ 43. g>fifAl Root ipa -a>. 

Press. Indicat. 
Sing. 1. q)fjfAl 2. g)i^g 3. 917(7/. Plur. 1. q^etfiiv 2. gpare' 3. if act 

Optative: 
Sing. 1. ipalriv 2. ^a/i;^ 3. ^a/fj. Plur. 1. gpaifur 

Infinit. 9>c!ya^ Particip. q^ag 

Imperfect. 

Sing, l.ifptiv ffipf €(paifitov 2. iqpi^^ iq>fjaOa gffjg q)fja&a l^aor- 
x£^ 3. t/pfj iptj aq)aax€. Plur. 1. qiifnv 2. ^ore 3. eq}aaav ttpav 
(pioav 4jpav. 

Some forms in the Mid. 

Imperf. Sing. 1. iq>afAfiv epiiiriv 2.g>ao S.tfaro q>ito Plur. 
2. guiaOe 3. f(pavto (pavro. 

Imperat. Sing. 2. ^ao 3. q)aa6(o. Plur. 2. g)Ctq$e. 

Particip. gtafievog. Infinit. <paadtt$ 
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§ 44. ttfAi 10, Roots i-oD i-o> *i-w. 

Prces. fndicat. 
Sing. \,eTiiv 2. e?(F<9a 3. ^Ifsv. Plur. 1. 'iitev 2. iV; 3. 'iaav. 

Subjunctive, 
Sing. 1. iw 2. <?2<^^<)>^ 3. ???iT^ I5. Plur. 1. lOfAev loifiev S.iotai. 
Optat. Sing. 3. lo^ »i7. Imp^r at^ Siog. 2. ri0« S.tfTa). Plur. 2. 
?rf . Infioit. ifjievav ifjiiv livui,. Particip. itav, 

Imperf, 

Smg. i, fjlev fjia 2. ^ft^ ieg 3. ^iV ^£ ?* ^H the last some- 
timiss coDsidrsred as a Phisqpf. Dual 3. tnjv. Piar. 1. ^'opev 
3. fjiov taav fjlaav. 

Some Pass, or Mid. forms. 

Praes. Indicat. 3 Plur. tevruh Imperat. ieadi. Particip. iifu- 
roQ. Fat. M. Sinrg. 1 . itaofjteci 3. t'inttai. Aor. 1 . M. etaccro 
hhiitvo. Dual 3. iHaioBtiv, Particip. €iadfji£vog imeiactfjievn H- 
21. 424. ^ 

§ 45. eTaa ^fiav from the root t-m. 

lodicat. Aor. Sing. '3. iTatv sTae. Plur. 3. elaav M. 3 Sing. 
iiaaoTO. 

Imperat. Siug. 2. daov M. lipeoam Od. 15. 277. 

Infinit. ifpiaaaif Od. 13. 274. Particip. iaag M. iq>iaaiiA€vog 
Od. 16. 443. 

Perf. Pass. Sing. 1 . ^^«^ 2. ^(Mi 3. tjoTM. Plur. 1 . ijfAeda 2. 
^afe 3. iotm ^rtt( «?(orr«^. 

Imperat. Sing. 2. ^00. Infin. ^(i(9a^. Particip. iffievog. 

Plusqpf. Sing, 1.7] fitjv 2. ^crro. Dual 3. ^cr(?i?v. Plur. I. 
IjfiiOa 3. iaro eForo ^vro. 
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OF THE 



GREEK LANGUAGE AND ITS DIALECTS. 



EXTRACTED FROM 



BUTTMANN'S AUSFUEHRLICHE GRAMMATIK 
p. 1—9. 



1. The Greek Language {fpiovri iKkrivvvLvi) ancieDtly was not 
confined to Greece, but was spread abroad over a considerable 
portion of Asia Minor, southern Italy, Sicily, and other regions 
where Greek colonies were established. Like all other langua* 
ges, the Greek had its different dialects, {jSiiXtlUQC). all of which 
however may be reduced to two, the t>ot%c (ij ^o(>ex^, do^lg^) and 
the Ionic (17 «Wmi7, lag^) spoken originally by the two principal 
Greek tribes, the Dorians and the lonians. 

2. The Doric tribe was the largest, and the parent of the greatr 
est number of colonies. Thus the Doric dialect prevailed in the 
whole interior of Greece, in Itat^, and in Sicily. Its sounds were 
harsh, and owing to the frequent recurrence of the long «, made 
an impression on the ear which the Greeks denominated nXarU' 
aofiog (broad pronunciation.) As a whole it attained to a less de- 
gree of cultivation than the Ionic. The ^olic {1^ aloXixii^ aiollg) 
was a branch of the Doric, and in the iE>)lic colonies in Asia Mi- 
nor, and in the neighbouring islands, (Lesbos, &c.,) attained at an 
early age to a considerable degree of refinement, which however 
was probably confined to poetry. s 

11 
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78 GREEK LANGUAGE 

3. The principal residence of the Ionic tribe in the earliest 
times was Attica. From this region they sent forth their colonies 
to the shores of Asia Minor. As these colonies, earlier than the 
mother country, and indeed earlier than all the other Greeks, were 
in many respects cultivated and refined, the terms lonians^ lonicj 
were used by way of eminence to denote them and their dialect, 
and finally were exclusively appropriated to them. The original 
lonians in Attica were now called Attics^ Athenians. The Ionic 
dialect, owing to the multiplicity of vowels, is the softest of all. 
The Attic (^ arr^xt/, ix'&lq)^ which was cultivated at a later peri- 
od, soon surpassed them all ; avoiding, by Attic skill and dexteri- 
ty, both the Doric roughness and the Ionic effeminacy. Although 
Attica was the mother country, the lopic, even of those Asiatic col- 
onies, is nevertheless regarded as the parent of the Attic, because 
the Ionic was cultivated at a period, when it had departed the 
least from the dialect of their common parent, the old Ionic. 

Kote 1. The dexterity displayed by the Attics in tlie manage-* 
ment of their dialect is most obvious in its syntax. Here the Attic 
dialect is distinguished, not only from the other dialects, but also 
from every other language, by an apposite brevity, by bringing 
together, with great effect, the principal points of interest, and by 
a moderation in asserting and judghig, which passed from the po- 
lite tone of society into the language itself. 

Note 2. Another circumstance which renders the Attic dialect 
so attractive, and which has been noticed by few, is its regard for ~ 
peculiarity of idion)^ and the love which the Athenians cherished 
for this and for distinct national characteristics in general. How- 
ever advantageous for the understanding, and congenial to Ihe 
sense of beauty, a language may be, which proposes for itself a cor- 
rect logic, pursues a fixed and consistent analogy, and employs 
pleasing sounds, all these advantages are nevertheless lifeless and 
inefficient without the above mentioned charm. This consists 
in the sacrifice of fundamental laws, especially of logic and of gen- 
eral analogy, to peculiar forms or idioms, which have their origin 
partly in certain characteristics of the nation, and partly, beyond 
a doubt, in an apprehelision of the fundamental rules not entirely 
conformed to that of the schoote. In this manner anomalies 
had found their way into the Attic dialect, as is the case in all 
languages, in regard to which however the cultivated writers 
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were not disposed to make a chaDge, out of regard for antiquity 
and for the ears of the people accustomed to such forms and ex- 
pressions, and, as we have already observed, from their love of 
that peculiarity of idiom which gives to their dialect an individual 
and distinct existence. When irregularities or anomalies mingle 
themselves with the daily idioms and expressions in other langua- 
ges, it is regarded as an indication of inaccuracy and want of skill ; 
in the Attics however, who are so skilful and dexterous, it is re« 
garded rather as an unwillingness to make the correction. They 
felt that by rejecting these anomalies they would dciprive the lan- 
guage of the impress of a natural production, which every lan- 
guage really is, and would give it the appearance of a work of art, 
which a language never can be. Obviously therefore we cannot 
here be supposed to speak of intentional anomalies, by means of 
which a language receives the appearance of a mere plaything or 
toy, however ready the ancient Grammarians frequently were to 
advance such a mode of explanation. 

J^Qie 3. Other branches of the above mentioned dialects, as the 
BcMiian^ Laeonian^Thetzalian^ &c. are known only from single words 
and forms, from scattered records, from inscriptions, &c. 

4. We must admit an ancient primitive Greek language as the 
common parent of all the dialects. Of this primitive language we 
can obtain, or more properly speaking, suppose, certain forms, on- 
ly by means of philological research under the guidance of phi- 
losophy. Every dialect has retained naturally more or less of this 
primitive language, and every one must also yet retain many forms, 
which in the others have passed into desuetude and been gradual* 
ly lost. This circumstance sufficiently explains how the Gramma- 
rians can speak of Doricisms, ^olicisms, and even Atticisms, in 
Homer, whose language was the old Ionic. In general, it was cus- 
tomary to designate forms and expressions by the name of the dia- 
lect in which they most fre^quently occurred, although not exclu- 
sively confined to this dis^lect. Thus we explain the Doricisms, 
as they are called, which occur in the Attic writers, and the Attic 
forms, met with in writers by no means Attic. 

6. To this same primitive language belong also, for the most 
part, the forms, &c. usually denominated poetical licensee. It is true 
indeed the poet contributes largely to the formation of a language. 
Through his efforts the language first becomes a harmonious, ex- 
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pressiTe, and copious whole. But the poet will never assume, 
without regard to the preyiously existing materials and analogy of 
the language, the forms and expressions which he finds necessary. 
This would be the sorest way to displease. The oldest Greek po- 
ets made a selection from the various forms then actually in use, 
according to the exigences of the case. Many of these forms be- 
came obsolete in course of time. But the later poets, who had 
their ancient brethren constantly before their eyes as models, would 
not submit to be deprived of this treasure. Thus those forms 
which originally were in actual use, became in reality poetical pe- 
culiarities, or, as they are called, Hcenses. They are therefore, 
in such a case, with propriety, numbered among the dialects. 

AToU 4. This however must not be so understood, as if every sin- 
gle word which occurs in the older poets, was once actually used 
in common life. The right which even the modern poets assume, in 
the most copious languages, of forming new words, and of mould- 
ing anew those already extant, must certainly be conceded to the 
ancient poets in those times of poverty. The materials howev- 
er, and the form, they did not assume of themselves. They were 
indebted for these to the store-house itself and the analogy of the 
language. It need scarcely be observed that the liberty of round- 
ing and polishing, to a certain degree, the forms in common use, 
cannot be denied to those who must necessarily consult euphony, 
and who are fettered by the rules of metre. 

6. In most of the cultivated nations, one of their dialects usual- 
ly becomes the language of literature and of polished circles. In 
Greece however, this was not immediately the case. Here there 
was no considerable cultivation or refinement until the several 
states, separated by local and political circumstances, assumed an 
independent existence. Poetry and prose therefore, until about 
the time of Alexander, were composed in the vernacular dialect of 
the authors, or in that to which they may have given the prefer- 
ence. Thus were produced lonic^ Molic^ Doric and Jitiic poets and 
prose writers, of whose productions more or less have descended 
to our times. 

Note 5. The great works of art alone, which attracted univer- 
sal attention, such as epic and dramatic poetry, wlere here an ex- 
ception. The original authors of these availed themselves, no 
doubt, of their vernacular dialect ; but, for a later poet to attempt 



Digitized by 



Google 



AND ITS DIALECTS. 81 

a mere copy of the same io another dialect, would not only have 
required ao equal degree of invention and talent, hut would also 
have proved to no purpose, since the Greeks of every tribe or na- 
tion were already famih'ar with these forms and tones in this spe- 
cies of composition, and were unable to separate the one from the 
other. The dialect in which the first master-pieces were written, 
remained the appropriate dialect of that species. Vid. Text 10. 11, 

Note 6. To the Ionic dialect belong the mo!>t ancient poets, viz. 
Homer, Hesiod, Theognis, &c. who wrote in that apparently mix- 
ed dialect which approaches the nearest to the most ancient lan- 
guage of Greece, and which afterwards remained the poetical di- 
alect in most kinds of poetical composition. The proper, but 
yonnger Ionic is found in the prose writers, among whom Herodotus 
and Hippocrates were the most eminent, although both were na- 
tive Dorians, For the Ionic dialect, on account of its peculiar 
softness and early cultivation, had already been extensively circa- 
lated, and employed both in poetry and prose, especially in Asia 
Minor. 

Note 7. Lyric poets are met with in all the dialects. The 
most ancient and most celebrated, however, were ^olians. At 
the head of these stood Sappho and Alcsns, of whose composi- 
tions, only a few fragmentary remains have escaped the ravages 
of time. Anacreon, of whom also are only a few, in part mutila- 
ted and in part doubtful, remains, wrote in the Ionic. Most of the 
remaining Lyric poets composed in the Doric, creating for them- 
selves, at pleasure, every one his own language, from the various 
forms of this wideiy extended dialect. Pindar is the only one of 
these last of whom any thing entire has reached us. 

Note 8. But few prose writings in the Doric dialet are extant, 
and those principally of a mathematical and philosophical nature. 
For the Attic writers see the following notes. 

7. In the mean time Athens had arisen to such political impor- 
tance as to assert a kind of supremacy in Greece, and was at the 
same time the focus of all scientfic colture. Their unmixed de- 
mocracy secured to the exercise of eloquence and to the dramat- 
ic exhibitions, that freedom which, in connexion with other advan- 
tages, elevated to the highest pitch, not those branches alone of 
literature, but the other kindred pursuits also of history and phi- 
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losophy, and gave to the Attic dialect a perfection and' a copious- 
ness which no other dialect attained. 

J^Tote 9. The principal prose writers (of the poets we shall 
speak presently) of this golden age of Attic literature, are Thu- 
cydides, Xeoophon, Plato, Isocrates, Demosthenes, and the other 
Orators. 

8. Greeks of every trihe and nation resorted now to Athens to 
receive instruction. In the most extended and cultivated fields of 
literature, the Attic master pieces were proposed as models. In 
consequence of this, as soon as Greece became politically one un- 
der the Macedonian monarchy, the Attic dialect became, in a short 
time, the language of the court and of literature. The prose wri- 
ters of all Greece now composed almost exclusively in this dialect. 
From this time it was taught in the schools, and the Grammarians 
decided, from these models, what was pure Attic and what was not. 
The central point of this later Greek literature, was established 
under the Ptolemies at Alexandria in Egjpt, 

9. The Attic dialect, at the same time that it was enjoying an 
universal reception, began, as we might expect, gradually to lose 
its eriginal purity. Authors either mingled with the pure Attic ma- 
ny peculiarities of their vernacular dialect, or exchanged many At- 
tic anomalies and apparently laboured expressions, for the more 
natural and regular forms. In some cases, a simple Attic form, 
which in common life had become more or less antiquated^ was ^ 
abandoned, and a form then in use introduced, e. g. vii^fO'&a$ fof 
v€iv, aQOTQi^v for agovv. The Grammarians, frequently with ex- 
cessive pedantry, endeavoured to prevent this manfest decline. 
For objectionable, or at least, less elegant forms and expressions, 
they proposed others drawn from the older Attic writers. Hence 
it became customary to comprehend, under the term *Atiic, only 
what had been preserved from those classic Attics, and what in 
the strictest sense was peculiar to them. The language however, 
formed in the manner above described from the Attic, and in use 
in cultivated society, was now denominated xo&vn the common^ or 
iXlfjvMii the Greek or common Greek. Even the later authors 
themselves were now called ol noivol or ol '^SlXf^vig, in distinction 
from the genuine Attics. We must guard however against the no- 
tion, that this Hoivfj iiiXeHTog was a peculiar and distinct dialect. 
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It remained always essentially Attic, and every grammar of the 
common Greek aimed principally to present the Attic dialect. 

Note 10. We can readily conceive that under such circumstan* 
ces, the terms %ot/if6g, noivov became even reproachful ; and al* 
though it denoted properly what was then common to all the 
Greeks, the Athenians themselves not excepted, it was employed 
by the Grammarians to designate what was not pure Attic, Every 
form however, which is called Attic, is not for this reason exclu* 
sively Attic, not even those in use among the Athenians themselves. 
Many genuine Attic forms were not received even in Athens to the 
exclusion of others, with which they were frequently interchanged 
in common use, e. g. {pikolti with (fiXoi, l^vv with tsvv. Certain lon-^ 
ic forms also had never become strange to the Attic ear, e. g. un* 
contracted in place of the contracted forms, of which the writers, 
who always consulted the ear, could avail themselves at pleasure. 
This approximation to the Ionic furnishes the principal test of the 
older Attic, taken in its stricter sense, to which for instance Thu- 
cydides belongs, as Demosthenes to the more modern Attic, which 
forms the transition to the later or noivtj. 

Note 1 1 . To give an accurate and apposite classificatien, we 
should commence the later Attics or %oi,vovg with the first, who 
were not Athenians, who nevertheless wrote in the Attic dialect, 
and class with these the later writers who were really Athenians. 
To this class then belong Aristotle, Theophrastus, Apoliodorus, Po- 
lybius, Diodorus, Plutarch, and the other later authors, among^ 
whom however, many, as for instance Lucian, iSlian, and Arrian, 
endeavoured to adopt, as far as possible, the genuine ancient Attic. 

Note 12. The Macedonian dialect must be especially regarded 
among those which were in various degrees incorporated with the 
later Greek. . The Macedonian nation was allied to the Greeks, 
and numbered itself with the Dorians. They introduced, as con* 
querors, the Greek cultivation and re^nement among the conquer- 
ed barbarians. Here also, the Greek was spoken and written, not 
however without seme peculiarities of form, which the Gramma- 
rians denominate Macedonian. As Egypt and its capital city Alex- 
andria became the principal seat of the later Greek culture, these 
forms were comprehended under the name of the' Alextmdrian di- 
alect. The natives also of these conquered countries, began to 
ipeak the Greek {iXXtivl^itv)^ and such an Asiatic Greek was de- 
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nominated ikXtjviajiig, Heace the style of the writers of this class, 
with which were. incorporated many forms not Greek and many 
oriental turns of expression, was denominated Helenutie. it need 
scarcely be observed that this dialect is contained in the Jewish 
and Christian monuments of those times, especially in the Septua- 
gint and in the new Testament, whence it passed more or less in*- 
to the works of the Fathers. New barbarisms of every kind were 
introduced during the middle ages, when Constantinople, the an- 
cient Byzantium, became the seat of the Greek Empire, and the 
center of literary cultivation. Out of this arose the dialect of the 
Byzantine writers, and finally, the yet living language of the mod- 
ern Greeks. 

ATote 1 3. To avoid all misunderstanding, we must here observe, 
that the ancient Grammarians, and many of the' moderns who fol- 
lowed in their steps, employ the names of the dialects in general^. 
as well as the term xoivov^ without any regard to their true his* 
torical sense. This is especially the case, when they endeavour 
to explain etymo logically and gramnaatically the forms and the va- 
rious inflexions of words. Thus they denominate the simple or 
natural Greek form, or what they deem to be such, xo^t^ ; every 
other form, derived from this by means of any changes, in what- 
ever tribe or nation it may be found, or even if it be now for the 
first time assumed, they designate by the name of the dialect in 
which such changes usually take place. Every contraction, for in- 
stance, is denominated Attic ; every change of a into 17, Ionic; &c. 
The gen. nohog from nokig is called common {iitoivaig\ although 
this form properly speakmg was never in general use ; nokeog^ I- 
onic, because the lonians frequently introduced e for other vow- 
els; noXeoig however, Attic, because the forms in -mg are so fa- 
miliar to the Attics. Whereas, in truth, regarding the matter his- 
torically, noXcog belongs to the Ionic and Doric, noXeog to the po- 
ets alone, and noXewg to the Attics and to all those who used the 
common dialect. Thus, according to them, a form must pass from 
some simpler one through several intermediate forms, each of 
which is referred to some dialect, although frequently no one of 
them was ever really in use. 

10. As to the general adoption of the Attic dialect, an excep- 
tion must be made in respect to certain species of poetry. The 
Attics were models only in the Drama. As dramatic poetry, from 
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the clrcamstances of the case, can only be the language of com* 
men life ennobled or elevated, the Attic dialect alone was of course 
admitted on the Athenian stage. It was afterwards adopted and 
retained by erery theatre in Greece, The dramatic poets, in the 
dialogue, especially that consisting of Trimeters or Senarii, be^ 
sides the free use of apostrophe and contraction, availed them- 
selves of but few of the so named poetical licenses and changes. 

Nott 14. The comic writers, as might naturally be supposed, 
availed themselves of these licenses and changes the least of all ; 
on the contrary, to the Senarius of tragedy, many Homeric forms 
were always well adapted. Besides, in the dramatic department, 
only genuine and ancient Attics have been preserved, viz. the tra* 
gedians .£schylos, Sophocles, Euripides, and the comic writer Aris- 
tophanes. 

11. In the other departments of poetry, especially those in which 
the Hexameter measure prevailed, viz. the epic, didactic, elegiac. 
Homer and the other ancient Ionic poets, who were read in the 
schools, continued always to be the models, and in this species of 
compdsition the old Ionic an Homeric language, with most of its 
peculiarities and antiquated forms, was still preserved. This dia- 
lect therefore, like the Attic in prose compositions, was appropri- 
ated to poetry of this class, in the Alexandrian and later ages. It 
was no longer understood by the unlettered, but required, in order 
to comprehend and enjoy it perfectly, a learned education. We 
may with propriety comprise all the forms, &c. connected with this 
species of poetry, under the name of the Epic Ltanguage^ for they 
were all origiually derived from the epic poetry. 

JVate 15. The most celebrated poets belonging to this class are 
ApoUonius, Callimachus, Aratus, and in later times, Oppian, Quin- 
tus, &c. 

12. The Doric dialect also was not excluded from the poetry 
of the later ages. It was met with in smaller pieces, especially in 
pastorals and sportive poems. This was in part owing to the ear« 
tier compositions of this kind in the Doric dialect which served asx 
models, and in part to the circumstance, that the rustic idiom and 
the language of the lower conditions of society were essential to 
such compositions. This idiom and language, however, owing to 
the extent of the Doric tribe, was almost every where the Doric. 
12J 



Digitized by 



Google 



86 GREEK LANGUAGE AND ITS DIALECTS. 

NoU 16. The Mylls of Theocritas, Moschns and Biod, are 
composed io the I>ori€. This more modem Doric differs tiowev* 
er very mach from the dialect of Pindar. The ancient Epigrams 
were sometimes Ionic and sometimes Doric. Here however the 
Doric was more simple and nohle, and confined itself to a small 
number of characteristic forms, which were familiar to the cuiti* 
vated poet of every tribe. 

13. We have yet to observe that the language which prevails 
in the Lyric portion of the drama, i. e. the chorus and in the most 
pathetic addresses, has usually been styled Doric But the Don- 
cisms consist here in little more than the predominance of the long 
«^ especially for 17, which was a characteristic of the older lan- 
guage, and owing to its dignity was retained in the more elevated 
and affecting pieces, while in common life it remained peculiar 
to the JDoric* In the other respects this lyiic dialect approxima- 
ted to the abevementioned £pic language. 

• 

1^ Vid. § S. In these chorusses, however, genuine and peculiar 
Doricisms cannot be found, e. g. liifia. in -^ and "iffv, Accuas. Plur. 
in wg and -os> &c. 
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